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Summary in Dutch

Dit werkstuk benadert de semantiek van de verbale categorie 'aspect' in Klassiek
(Attisch) Grieks vanuit een systemisch-functionele driedimensionale aanpak. Het
corpusmateriaal voor dit onderzoek is boek IIl van Thucydides' Historién, waaruit
tien paragrafen werden geselecteerd ter discussie. De analyse concentreert zich op
werkwoorden in hoofdzinnen in de aorist, het imperfectum en het historisch

praesens.

Het eerste hoofdstuk behandelt het leven en het werk van Thucydides van Athene,
en maakt de vergelijking met Herodotus van Halicarnassus en Xenophon van

Athene, gevolgd door een overzicht van de belangrijkste verhaallijnen van boek III.

Het tweede hoofdstuk bevat een bondige literatuurstudie, waarin eerst het algemeen
taalkundig kader geschetst wordt, zijnde Systemisch-Functionele Grammatica,
gevolgd door een overzicht van de verschillende Aktionsarten en manieren om ze te
herkennen. In drie opeenvolgende secties wordt verder ingegaan op de verschillende
semantische metafuncties of dimensies: (a) de ideationele dimensie (de
propositionele inhoud), (b) de tekstuele dimensie (de manier waarop een tekst
structuur krijgt), en (c) de interpersonele dimensie (betreffende de relatie tussen
spreker/schrijver en toehoorder/lezer). Inzake de categorie aspect heeft de ideationele
dimensie te maken met (on)begrensdheid en de interactie daarvan met het
Aktionsart/situatietype van individuele werkwoorden, die resulteert in interpretaties
als conativiteit en iterativiteit), de tekstuele dimensie met het onderscheid tussen
voorgrond en achtergrond, discourscohesie, anticipatie en crucialiteit, en de

interpersonele dimensie met het onderscheid tussen intern en extern perspectief.

In het derde hoofdstuk wordt, door middel van een uitgebreide semantische
bespreking van aspectkeuze in tien paragrafen uit het derde boek van de Historién, in

de eerste plaats de hypothese nagegaan dat deze metafuncties alledrie nodig maar



ook voldoende zijn om elk gebruik van de aorist, het imperfectum en het historisch
praesens in de vertelling van Thucydides te verklaren. Een bijzonder onderdeel
hiervan is de noodzaak om steun te vinden voor de interpersonele dimensie als
bijkomende factor in de semantische studie van aspect, naast de reeds stevig
gevestigde ideationele en tekstuele dimensies. Bovendien wordt gezocht naar de
standaarddimensie in een vertelling, ook al ligt de ideationele dimensie aan de basis

van de twee andere.

Deze discussie levert de volgende conclusies op. Ten eerste blijkt dat het belangrijk is
om altijd individuele werkwoordsvormen apart te bespreken, en niet paragrafen als
een geheel. Daarnaast is het ook van belang om rekening te houden met een wijdere
context en daarvoor over de vaak kunstmatige en misleidende grenzen van de

paragraaf heen te kijken.

Ten tweede gaan we akkoord met Allan (2013) dat wat hij de 'displaced diegetic
mode' noemt, de standaard 'discourse mode' in historiografische vertelling is. Het
resultaat voor de interpretatie van aspect is dat de standaardaspectkeuze gebaseerd
is op de tekstuele waarde van 'grounding’: het imperfectum schildert gewoonlijk de
achtergrond voor een voorgrond in de aorist. Het standaardperspectief is dus het

externe gezichtspunt van de verteller.

Ten derde kan deze standaardaspectwaarde van 'grounding' terzijde geschoven
worden door een gemarkeerde waarde op het ideationale, interpersonele, of zelfs het
tekstuele niveau zelf. Een gebeurtenis op de voorgrond kan bijvoorbeeld toch in het
imperfectum voorkomen om iterativiteit, intern perspectief, anticipatie,
discourscohesie, of een combinatie van deze waarden weer te geven. Anderzijds kan
een achtergrondelement in de aorist voorkomen om expliciet extern perspectief aan

te duiden.

Ten vierde bleek dat Allans (2013) drievoudige distinctie tussen extern (aorist),

panoramisch (historisch praesens) en intern (imperfectum) perspectief gereduceerd



moet worden tot een onderscheid tussen intern (historisch praesens, imperfectum) en
extern (aorist) perspectief. We gaan akkoord met Fanning (1990: 228) dat het verschil
tussen historisch praesens en imperfectum in hun ideationele betekenis ligt. Het
historisch praesens ontleent zijn waarde van intern perspectief aan de temporele
illusie van aanwezigheid op de scene, terwijl het neutraal is wat (on)begrensdheid
betreft: de gebeurtenissen vinden simpelweg plaats, in chronologische volgorde, op
de voorgrond. Anderzijds ontleent het imperfectum zijn waarde van intern
perspectief aan zijn aspectuele waarde van onbegrensdheid: de gebeurtenis wordt
bekeken van binnenuit, terwijl ze zich ontwikkelt. Daardoor vinden intern
geperspectiveerde gebeurtenissen tezelfdertijd plaats, hetzij als

achtergrondelementen, hetzij als zich herhalende cycli van voorgrondgebeurtenissen.

Ten vijtde gaan we akkoord met Allan (2013) dat de interne waarnemer die de
gebeurtenissen ervaart, hetzij een menselijke participant, hetzij een virtueel camera-
oog kan zijn. De eerste moet effectief in de mogelijkheid verkeren om de
gebeurtenissen waar te nemen, de tweede kan over de hele scene heen bewegen en
heeft die beperking niet, hoewel de gebeurtenissen wel observeerbaar moeten zijn:
wat in het geheim of uit het zicht gebeurt, kan door niets of niemand waargenomen

worden.

Ten zesde bleek dat werkwoorden zoals eiul, die geen aoristvormen hebben, de
betekenis van het imperfectum alleen maar benadrukken. Aangezien Thucydides
hoogstwaarschijnlijk een ruime keuze had uit verschillende werkwoorden, kan het

imperfectum niet verklaard worden door een gebrek aan aoristvormen.

Ten zevende domineert de ideationele waarde van (on)begrensdheid de tekstuele en
interpersoonlijke dimensies in de zin dat (a) gebeurtenissen in de aorist altijd in
sequentie plaatsvinden, doch niet altijld in chronologische volgorde, (b)

gebeurtenissen in het historisch praesens altijd na elkaar plaatsvinden, in de



volgorde waarin ze verteld worden, en (c) gebeurtenissen in het imperfectum altijd

tezelfdertijd plaatsvinden.

Ten achtste moet een motivatie, reden of oorzaak die vanuit een intern perspectief
verteld wordt, toegekend worden aan het inzicht van de interne waarnemer.
Wanneer de verteller niet akkoord gaat, kan hij tussenkomen met een aorist die zijn
eigen mening uitdrukt gebaseerd op zijn volledige kennis van het gebeurde,
aangezien hij de gebeurtenissen retrospectief, i.e. vanuit een extern perspectief, kan
beoordelen. Die retrospectie verleent hem ook de mogelijkheid om gebeurtenissen
samen te vatten of te herformuleren, hoewel deze dan niet op de voorgrond
plaatsvinden, maar op de (begeleidende) achtergrond. De voorgrond wordt in dat

geval vaak gedragen door imperfectumvormen.

Ten slotte kunnen gebeurtenissen op de voorgrond ook in (temporele) bijzinnen
voorkomen. Hoewel deze masterscriptie zich voornamelijk concentreerde op
gebeurtenissen in hoofdzinnen, kan in een toekomstig onderzoek het inbegrip van
zulke bijzinnen nuttig zijn om de volledige invloed van aspect op een tekst te

begrijpen.

Het algemeen besluit is dat de hoofdhypothese van deze masterproef bevestigd
wordt. Het werd aangetoond dat het Klassiek-Griekse werkwoord een waaier aan
betekenissen kan uitdrukken door middel van de categorie aspect. Drie verschillende
niveaus van aspectuele betekenissen verlenen het werkwoord een divers
betekenispotentieel, waarvan sommige waarden benadrukt en andere uitgesloten
worden als resultaat van verschillende interacties met de lexicale betekenis van het

werkwoord en met de context.
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1. Introduction

1.1. Thucydides' life and works
The sources for this section are: Hornblower (1987), Finley (1967), and Rood (1998).

Thucydides of Athens is widely regarded as the greatest historian of Antiquity.
Although three ancient biographies have come down to us, not much is certain. The
only irrefutable information is to be found in the Histories. He was born around 460
BC as the son of Olorus, a wealthy Athenian citizen of aristocratic descent. He started
his magnum opus at the outset of the Peloponnesian War, which he followed
attentively. He caught the plague in 429 BC, but survived and wrote a very detailed
account of the dreadful disease (2.47-54). He was elected strategos in 424 BC and
served at the coast of Thrace. However, he failed to liberate Amphipolis and was sent
to exile for twenty years, where he was able to travel and gather detailed information
on the course of the war. He died shortly after his return to Athens, probably before
396 BC.

Thucydides' Histories cover the Peloponnesian War, but he was not able to finish his
work entirely, which breaks off in the year 411. He started writing during the war,
when he was still actively participating on the side of Athens, but other parts were
composed after 404. At any rate, the eight books he delivered were revolutionary
with respect to both content and style. Thucydides is the first historian who employs
a scientific approach and a critical mind. Unlike his predecessor Herodotus (ca. 485-
425 BC), he is objective, checks his sources, and never resorts to supernatural powers
in his explanations and interpretations of historic events. His narrative is strictly
systematic and chronological, and his material is limited to political and military

aspects.

The war actually consisted of three conflicts with one shaky truce after another.

Thucydides was not given the chance to turn them into a unified whole: he died



suddenly before 396. Thucydides was still working on the first conflict (431-421)
when the war started anew, spreading to Sicily (415-413), his account of which he
could never fit in the whole. His story of the final conflict in Greece (413-404) ends

mid-sentence in 411, leaving the Histories unfinished and unrevised.

Usually, when he is merely narrating the course of events, Thucydides' style is clear,
direct, and graphic. However, his descriptions of critical events, battles, and speeches
are often so concise and condensed that even his contemporaries could hardly
understand them. This erudite style was probably influenced by the sofist Gorgias,
who was renowned for his literary tropes, and certainly worthy of praise, being as

poetic and pregnant as it is difficult and obscure.

Thucydides' speeches, his characteristic way of presenting crucial events and the
actors on his stage of history, were inspired by Homer and the Attic drama, and
inspired later historiographers of Antiquity. He never claims complete verbal
accuracy, but rather composes the speeches himself, putting those words in the
speaker's mouth that most befitted the situation (2.22.2). However, Thucydides'
words give us a clear idea of the speaker's attitude and character, resulting
effectively in a sense of being a spectator on the part of the reader, as Plutarch
expressed it. Without adding much comments of his own, Thucydides thus succeeds

in making his audience think critically and form judgement for themselves.

Most often Thucydides' merits are expressed in terms of impartiality,
trustworthiness, vivid description, sense of contrast, conciseness, epigrammatic
sententiousness, reserve, and pathos. He is never a partisan, and if he would not
have constantly reminded us, calling himself "Thucydides the Athenian", we might
have forgotten what his nationality was. Historians do not always agree with his
attitude, but no one contests the truth of his statements as fact. The way he describes
battles suggest that he was eyewitness to all of them. He dramatizes history by

contrasting events in such a way that his moral concerns are manifest without



explicitly stating them. His condensed language is so rich in meaning that at times a
sentence is longer than entire paragraphs, or a word more meaningful than a
sentence. Although his reserve is regrettable for many events he could have informed
us about and for which we do not have any other witnesses, many do regard it as a
great art. As for pathos, no historic account contains so many sublimely narrated
passages as Thucydides' Histories, where dramatic events and catastrophes seem to

occur right in front of our eyes, leaving us dazzled and overwhelmed.



1.2. Thucydides compared to his contemporaries

The source for this section is Immerwahr & Connor (1985).

With the works of Herodotus and Thucydides, historiography was set apart from
poetry and philosophy and became a distinct literary genre in the 5% century BC. The
key factors in the creation of this new genre were the great wars of their time, the
Persian Wars and the Peloponnesian War. People began to consider the importance

of the past, its influence on the present, and the lessons they could learn from it.

Only great subjects were thought worthy of historical narration, and each of them
was to have its own historian. Both Herodotus and Thucydides claimed to be
superior to the poet. Rather than invoking the Muse, they emphasised their strict
criteria of truth: Herodotus distinguished his subject matter from the poets'
legendary times, while Thucydides denigrated their methodology. The function of
their histories lay in the acceptance of their narrative by their audience: both of them
sought to actively stimulate patriotism, morality, and social values by an
understanding of the past. However, where Herodotus tried to influence all the
Greeks, Thucydides' audience was more specifically intellectual. Nevertheless, they

were both patriotic rather than completely objective.

Herodotus and Thucydides established an exceptionally literary style of narration
that would be followed by almost every ancient historian. They often presented
events as if they had been there themselves, providing the audience with a look in
their characters' minds. The long speeches are particularly representative for their
style: their abundance in narrative detail makes us forget that we are not dealing

with facts, but with interpretations.

Among the many historians who attempted to imitate Thucydides is Xenophon of
Athens (c. 428-354). The similarities between Xenophon's Hellenica and Thucydides'

Histories are particularly their contemporary subject matter, their political interest,



and their austerity. However, although it features powerful passages and signs of
psychological detail, the Hellenica is not characterised by a single theme or subject:
rather than a coherent narrative, Xenophon wrote a historia perpetua that could easily
have been continued. Remarkably, many important events were excluded from his

history, probably by lack of attention, or as a result of flawed selection criteria.

Xenophon paid little attention to the constitutional differences between the states
acting in his Hellenica, contrary to Herodotus (who was always eager to include
ethnographic and constitutional information) and Thucydides, whose main theme
revolved around Athenian openness and Spartan conservatism. However, Xenophon
did write on this topic in other works by his hand, such as the Hiero and the Politeia of
the Lacedaemonians. Apparently, Xenophon preferred to divide Thucydides' subject
matter over different literary forms: the monograph on the Spartan constitution was

written in a less pretentious style than his Thucydidean Hellenica.



1.3.  Histories, book III

In book 1, Thucydides narrates the events taking place on both sides, Athens and
Sparta, that led to the war. In book 2, we hear about the first three years of the
conflict, from the occupation of Plataea by Thebes in 431 to the siege of the same by
Sparta in 429. Book 3 relates the next three years (428-426) and focuses primarily on
important strategic areas such as Mytilene (428-427), Plataea and Corcyra (427), and

Sicily and north-western Greece (426).

It begins with the revolt of Lesbos against Athens, at the instigation of Mytilene (3.2-
6). The Mytileneans present their case at Olympia in a long indictment of Athenian
imperialism and submission of other Greeks (3.8-14; speech). Athens sets up a
blockade of Mytilene while Sparta promises reinforcements in the next year (3.15-18).
In the winter of 428, the Plataeans break out of their besieged city (3.20-24). In the
summer of 427, the Mytilenean common people take over and surrender to Athens
before Sparta's fleet arrives (3.26-29). The Athenians are very harsh in their
punishment of the Mytileneans (3.36), about which there is internal debate (3.37-4S;

speeches).

Plataea surrenders (3.52) and pleads for Spartan leniency (3.53-59; speech), while
Thebes argue for Spartan inclemency toward Plataea (3.60-67; speech). Ultimately,

Plataea is razed to the ground (3.68).

Thucydides relates the Corcyrean revolution (3.69-81; 3.85), adding an exhibition of
the evils of civil strife (3.82-84). Next, he gives an overview of the situation in Sicily:
the allies of Sparta control Sicily and the grain supply, while the Athenian side
controls Rhegium and the access to sea (3.86). In the winter of 427, Athens invades

the Aeolian islands (3.87-88).

In the summer of 426, there was a tsunami and a series of earthquakes (3.89). Sparta

establishes a colony (Heraclea) in Trachis, while Demosthenes, an Athenian



commander, launches two land campaigns in north-western Greece (3.92-93): the
tirst results in an Athenian defeat in Aetolia, but the Athenians also successfully
defend Naupactus from land attack (3.94-102); the second campaign, in the winter of
426, against Amphilocian Argos, results in a great victory (3.104-114). The book ends
with more operations in Sicily, including an increase of the Athenian reinforcements

(3.103; 3.115-116).



1.4. Scope and development of this paper

It is an almost universally acknowledged fact that aspect is a valid grammatical
category for Ancient Greek.! However, the exact nature of the aspectual distinction
between perfective and imperfective states of affairs has been the topic of much
debate. The traditional view that the perfective aspect represents boundedness,
whereas the imperfective aspect expresses unboundedness, has already been proven
to be insufficient by the theory of grounding: perfective aspect can also be explained
as displaying events on the narrative time-line, while imperfective states of affairs
depict the scenery or describe the background against which the perfective forms
occur. Recent studies, however, including Allan (2013), have pointed out that a
combination of these two views still cannot fully account for each verb in Ancient
Greek narratives: aspectual oppositions can also indicate the perspective (i.e. internal
or external point of view) from which a story is told. This threefold theory of Ancient
Greek aspect concurs with Halliday & Matthiessen's (2004) theory of general
linguistics, which postulates three levels of meaning: the ideational, the textual, and

the interpersonal metafunction or dimension.?

It will be the purpose of this paper to solidify the claim that a three-dimensional
system should be handled when it comes to aspect in Ancient Greek. To accomplish
this goal, we will look at some text samples from Book 3 of Thucydides' Histories. The
fact that Thucydides' historiographical narrative lends itself perfectly for a case study

of aspect may be clear from the many aspectual studies devoted to him.3

!One of the few opponents of aspect is Ruijgh (1991); he supports the theory that the
different stems of the Ancient Greek verb primarily express relative tense, which most
linguists acknowledge only as a secondary value at best.

2 See also Fleischman (1989; 1990) and Bentein (2016).

3See Michel Buijs’ website, featuring an extensive bibliography on tense and aspect in
Ancient Greek (accessed most recently on 2014/5/22):
http://vke.library.uu.nl/vkc/antiquity/knowledgeportal/Wiki/Tense%20and %20Aspect.aspx.



Chapter 2 contains an overview of Ancient Greek aspect according to the three
metafunctions as put forth by Halliday & Matthiessen (2004). We will look at a
number of key articles and book chapters that discuss these dimensions, starting
with the traditional, ideational dimension (De Boel 1991; Fanning 1990), moving on
to the textual dimension (Rijksbaron 1986, 1988, 2002, 2011; Bentein 2016), and
tinishing with an elaboration on the interpersonal dimension (Bakker 1997; Allan
2013). Throughout this chapter we will refer to corresponding theories in general
linguistics, such as Fleischman (1989; 1990), Janda (2004), Comrie (1976), Bache
(2008), Hopper (1979), de Jong-Van den Berg (2000), and Longacre (1983).

In Chapter 3 we will look at a number of paragraphs from the third book of
Thucydides' Histories, and try to account for each state of affair using the
aforementioned three-dimensional system. We will focus on main clause verbs only,
insofar as they are indicative imperfect, aorist, or historical present verbs. The 116
paragraphs* that make up the corpus for this paper have been tagged and marked for
the following criteria: (a) verb tense (aorist, imperfect, present), mood (indicative),
and voice (active, medial, passive, medio-passive®) of the individual main clause
verbs; (b) psychological impact of the events; and (c) predominance of a single verb
tense vs. equal distribution of verb tenses. We will discuss the relevance of these

criteria further on in this paper.

*The following paragraphs in direct speech were excluded from the analysis: 3.9-14, 3.30,
3.37-40, 3.42-48, 3.53-59, 3.61-67.

5The medial and passive voice were analysed together for verbs formed on the present
aspect stem.



2.  Status Quaestionis: Aspect in Ancient Greek linguistics

In the following chapter, we will look at the category of aspect in Ancient Greek in
accordance with the functional model of language used by Halliday & Matthiessen
(2004) and Fleischman, “according to which sentences realize meanings located in
three interdependent components: the referential or propositional, the textual or

discourse component, and the expressive component.” (Fleischman, 1989: 1)

Briefly, the referential® component is concerned with the propositional content of
utterances (referential meanings, grammatical functions); the textual component
includes all the resources available in a language for creating and organizing discourse
that coheres within itself (‘text’) and with its situation content, and for signalling
information relevant to the structure of the text itself (e.g., relative saliency of different
segments of the discourse — ‘grounding’); the expressive’ component includes
linguistic devices relating to the social, affective, and conative functions of language: its
resources for expressing personal attitudes toward what is being talked about, toward

the text itself, and toward the participants in the communicative transaction. (1989: 1-2)

An interesting preliminary digression is the work of Janda (2004), who studies
Russian and Slavic aspect from a cognitive linguistic point of view. She recognises
the distinction between discrete solid objects and fluid substances as the cognitive
basis for the distinction between perfective and imperfective aspect in human
language. A detailed description of her theory would lead us to far, but of special
importance for this study is the fact that she divides the characteristics of matter and
aspect in three dimensions as well: "inherent properties” (e.g. boundedness,
wholeness, exterior vs. interior reference), interactions of matter and discourse
structure (e.g. sequencing vs. simultaneity, grounding); human interactions with
matter and pragmatic structure (e.g. successful completion vs. frustration). (Janda,

2004: 478-479). The fact that Janda's version of the interpersonal dimension does not

¢ Termed “ideational” in this paper.
7 Termed “interpersonal’ in this paper.

10



correspond to our interpretation (cf. infra) does not detract from the importance of

the threefold distinction she puts forward in her model of aspectuality.

Before we begin our discussion of Ancient Greek aspect, it is of vital importance to
expand on the concept of Aktionsart. An exploration of Aktionsart is necessary for the
purpose of this paper, as will become clear from our discussion of the ideational
dimension of Ancient Greek aspect in section 2.1. For now, let us have a look at a

number of ways to identify the Aktionsart of a state of affairs.

Most scholars would agree on the subdivision of states of affairs into states and non-
states: states do not change throughout their duration and lack agency, while non-
states require constant input of energy to continue. Non-states can be further
subdivided into atelic activities and telic events®: the latter have a culminative phase,
and are able to finish as well as merely stop or cease. Finally, telic situations
comprise non-punctual accomplishments and punctual achievements: the latter
refers only to the culmination phase, without mention of the activity that precedes it.’

(Binnick, 1991: 180-195)

Concerning the difference between states and non-states, Binnick (1991: 173-174)

states:

1. Only non-statives occur in the progressive:
*John is knowing the answer.

John is running.

8 In this paper, the term 'event' is never used to refer to telic states of affairs, but always in its

common sense of 'something that happened'.

? See also Fanning (1990: 128-129). However, we should be aware of certain limitations to any
classification of verbs with respect to Aktionsart. As Fanning (1990: 127-128) puts it: "First, it
must be noted that these features of meaning are characteristic ultimately of entire
propositions or sentences, and not of the verb alone, although the verb is central. ... Second, it
is important to emphasize that no verb is entirely uniform in its actional behaviour, although
some verbs are more stable than others. ... Third, these categories apply primarily to
propositions describing specific situations. Statements about repetitions and general
occurrences behave differently in regard to aspect-function ..."
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John is building a house ...
2. When an activity or accomplishment occurs in the simple present tense (or any non-

progressive tense), it has a frequentative (or habitual) interpretation in normal contexts

John knows the answer. (right now)
John runs. (habitual)
John recites a poem. (habitual) ...
7. The [Aktionsarten] act differently as complements of the aspectual auxiliary verbs. Statives
do not normally occur with aspectual auxiliary verbs such as start, stop, finish, though they
do so occur in a habitual or frequentative sense ...
Joan started being ill (all the time).
stopped being ill (all the time).
*finished being ill.

Activities and accomplishments are different in the following features (Binnick, 1991:

175-176):

1. Whereas accomplishment verbs take adverbial preposition phrases with in but only
very marginally with for, activity verbs allow only the phrases with for:

?John painted a picture for an hour.

John painted a picture in an hour.

John walked for an hour.

*John walked in an hour ...

4. For activity verbs, x VERBed for y time entails that at any time during y, x VERBed was
true. For accomplishment verbs, x VERBed for y time does not entail that x VERBed was
true during any time within y at all. John walked for an hour entails that during that hour
it was true that John walked. John painted a picture for an hour does not entail that during
that hour it was true that John painted a picture.

5. For activity verbs, x is (now) VERBing (or x VERBEs, this latter too with statives) entails
that x has VERBed. For accomplishment verbs, x is (now) VERBing entails that x has not
yet VERBed. John is painting entails that John has painted. John is ill entails that John has

been ill. John is painting a picture entails that John has not yet painted a picture ...
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7. For activity verbs, x stopped VERBing entails that x did VERB, but for

accomplishments, x stopped VERBing does not entail x VERBed but only x was VERBing.

John stopped walking implies John did walk. John stopped painting a picture does not imply

John did paint a picture, but only John was painting a picture.

8. Only accomplishment verbs can normally occur as the complement of the verb finish.
John finished painting a picture.

*John finished walking.

Finally, achievements differ from accomplishments in these traits (Binnick, 1991:

177):

1. Although accomplishments allow both for-phrase and in-phrase time adverbials with
equal success, achievements are generally strange with a for-phrase.

John noticed the painting in a few minutes.

??John noticed the painting for a few minutes ...

4. Unlike accomplishment verbs, achievements are generally unacceptable as
complements of finish:

*John finished noticing the picture.

John finished painting the picture.
5. Stop occurs with achievements only in a habitual sense: John stopped noticing the
picture can only mean that he was broken of the habit of noticing the picture, not that
he "finished" noticing the picture on a certain occasion.
The same is true of start: Joan started noticing the lint on her suit can only have a
progressive or frequentative/habitual sense: over a period of time she noticed more
and more lint, or she over and over again had occasion to notice lint, on her suit.
With achievements, but not accomplishments, start VERBing entails VERBed: if Joan
started winning the race at 12:01, she must have won the race. But if she started

painting a picture at 12:01, she didn't necessarily ever paint a picture.
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2.1. Theideational dimension (boundedness-unboundedness): De Boel (1991);

Fanning (1990)

According to De Boel, the interaction between aspect and Aktionsart is fundamental
to the interpretation of aspect on the ideational level.'® He defines Aktionsart as the
portion of the state of affairs in reality described by the verb: it is part of the inherent,
lexical meaning of the verb, which remains constant in all its morphological forms."
Aspect, on the other hand, is not lexical in nature, but rather morphological and
grammatical: in languages where aspect is a meaningful category, it can be expressed

by any verb, within its own paradigm. (De Boel, 1991: 386)

Aspect is basically a matter of which point of view is taken by the speaker with
regard to a state of affairs that occurred in the past.’>? When the speaker regards the
state of affairs from the outside, the state of affairs is in his field of vision as a whole,
the duration of the action being irrelevant. The speaker merely states the fact of that
state of affairs: he summarises it, relating it as an event. In this case he uses the
perfective aspect!’?, expressed by the aorist aspect stem in Ancient Greek. However,
when the speaker displaces himself inside the state of affairs, in his imagination, he

describes it from the inside, in its course or development. In this case he uses the

10See also Bache (2008: 109): "Though aspect and [Aktionsart] are thus in principle separate
categories, and should be kept separate in our metalanguage, they enter a complex
relationship in terms of compatibility and incompatibility which serves as a basis for a
dynamic categorical interplay."

11 Compare with Bache (2008: 109): "The general category actionality thus concerns the
classification of processes into types according to the phasal (or procedural) characteristics
that we assign to them." Note the variety in linguistic terminology for Aktionsart (actionality)
and states of affairs (situations, processes).

2 Compare with Comrie (1976: 3): “As a general definition of aspect, we may take the
formulation that aspects are different ways of viewing the internal temporal constituency of
a situation.” See also Fanning (1990: 124).

13 Compare with Comrie (1976: 3): “[Perfective aspect] presents the totality of the situation
referred to ... without reference to its internal temporal constituency, the whole of the
situation is presented as a single, unanalysable whole, with beginning, middle and end
rolled into one; no attempt is made to divide this situation up into the various individual
phases that make up the action ...” See also Fanning (1990: 124).
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imperfective aspect', expressed by the present aspect stem in Ancient Greek. (De

Boel, 1991: 387)

First, verb forms made with the present aspect stem generally cannot refer to
achievements, since a speaker cannot situate himself in the course of a courseless
situation.!> One important counterexample is when in certain circumstances a series
of achievements in the past is described as a single activity, i.e. iterativity.' For
instance, iterativity can result from a multiple direct object, or from a multiple

subject.!” (De Boel, 1991: 389-392)

Second, De Boel states that the interference of aorist aspect and accomplishments is
the reason for the traditional view that the aorist has perfective value per se. In
reality, the aorist aspect expresses a complete action, which has not necessarily been
completed (note the crucial difference between “complete” and “completed”).
Contrary to what some linguists believe, the aorist aspect does not emphasise the
culmination phase of the accomplishment more than any other phase, but merely
presents the different phases together, as a whole. The completion is only conveyed if

the action is situated in the past: the whole of an action which leads to a completion,

14 Compare with Comrie (1976: 4): “[Imperfective aspect makes] explicit reference to the
internal temporal constituency of the situation ..., while there is no explicit reference to the
beginning or to the end of [the situation].”

> Note that Fanning (1990: 155, 158-159) divides achievements even further into 'climaxes'
and 'punctuals’: the former are the momentary culmination of a separate process (expressed
by a different lexeme) which is its preface, while the latter have no such approach-phase.
Because of their resemblance to accomplishments, climaxes in the present aspect usually
indicate conativity, focussing on the prefaced action as in progress, without the actual climax
being reached, e.g. She was finding her coat. In the aorist aspect, both climaxes and punctuals
very naturally convey the complete and momentary occurrence of the action, leaving any
approach-phases out of consideration.

16 See also Fanning (1990: 160-161).

17 See also Fanning (1990: 164-166).
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and its being presented as having indeed occurred, necessarily contains that

completion.!® (De Boel, 1991: 393)

The present aspect, on the other hand, describes an accomplishment as having not
yet been fully realised. If the accomplishment expresses an intentional action (i.e. an
action controlled by the will of the subject, of which the endpoint is the subject’s
goal), the present aspect can receive a conative meaning. De Boel notes that the
imperfect in itself does not have this meaning: both the intentional character of the
action and the goal which the subjects aims at, are given by the lexical meaning of the
verb; the imperfect merely adds the information that the action is still in its course,

and that the goal has not yet been realised.!” (De Boel, 1991: 393)

Third, Fanning explains that the present aspect is the most natural option for
activities; "the result is a sense of cutting into a process at some point as it is
unfolding, with part of the process stretching out before and part running on after
the point at which it is viewed ... Even though there is no endpoint indicated, the
action is not thought of as 'incomplete’, since an activity does not have a natural or

expected endpoint.” (Fanning, 1990: 145-146).

With the aorist aspect, activities denote a limited stretch of time during which the
action took place, but there is no consummation. The action is merely described as
'done’, not 'done to completion'. The end of the action is an arbitrary limit, not an

absolute conclusion or culmination. (Fanning, 1990: 147)

Fourth, the standard aspect for states is again the present aspect: "it denotes the
continuing existence of the subject in the condition indicated by the verb." (Fanning,
1990: 137). In the aorist aspect, states usually convey an ingressive sense: the subject

of the clause enters into the condition indicated by the verb, which shifts to an active

18 Compare with Fanning (1990: 152-153): "Duration is implied but the more important point
is that the action is viewed as completed. Again, this completion may be of minor significance
(showing a sequenced event in narrative) or it may reflect a major point of the description."
19 See Fanning (1990: 152).
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verb. Ingressivity is caused by the focus on both beginning and endpoint, indicated

by the aorist aspect. (Fanning, 1990: 137-138)
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2.2. The textual dimension (foreground-background; discourse cohesion;

anticipation): Rijksbaron (1986; 1988; 2002; 2011); Bentein (2016)

In his chapter on the use of the imperfect and aorist indicative in narrative texts,
Rijksbaron (2002) explains the textual dimension of aspect in Ancient Greek. He says

(2002: 11):

Since the imperfect characterizes the state of affairs as ‘not-completed’ it creates a
framework within which other states of affairs may occur, while the aorist indicative
characterizes the state of affairs as ‘completed’, as a mere event. This difference in
value between imperfect and aorist indicative is significant for the way in which a
story is told. The imperfect creates a certain expectation on the part of the
reader/hearer: what else happened?; the aorist indicative, on the other hand, does not

have this effect: the state of affairs has simply occurred.

These values lend themselves to various purposes on what he calls the “micro-level,
i.e. the level of a small scale narrative unit” (1988: 249-250): the aorist indicative can
serve to express states of affairs located within a framework indicated by imperfect
verbs; a series of imperfect forms can “paint a scene,” describing a number of
simultaneous states of affairs; and a sequence of aorist forms can describe a series of

successive states of affairs.?’ (2002: 11-13)

Focussing on the grounding value of aspect, he says that the imperfect creates a

temporal framework in which aorist states of affairs can occur, “serving as their time-

20 Hopper (1979: 213) notes: “One finds ... a tendency for punctual verbs to have perfective
aspect (i.e., to occur in foregrounded sentences) and conversely for verbs of the
durative/stative/iterative types to occur in imperfective, i.e. backgrounded, clauses. ...
Foregrounded clauses generally refer to events which are dynamic and active. Furthermore,
the sequencing of these clauses usually imposes the constraint that a foregrounded event is
contingent on the completion of a prior event. The tendency for foregrounded events to have
punctual verbs follows as a probability from these two factors, but it is by no means a
requirement.”
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anchor.” The aorist verbs, which express completed events, are therefore to be seen

as simultaneous with the imperfect states of affairs.?! (1988: 249)

Apart from its function on the micro-level, Rijksbaron claims that the basic semantic
value of the imperfect aspect has another effect at the “macro-level, the level of large-
scale narrative units,” sc. that of discourse cohesion: by creating a framework, the
imperfect indicates that the narrative has not yet been completed, and raises the
expectation that the author has yet to relate other states of affairs within the current

framework. (2002: 13)

Rijksbaron (1986: 223) also notes that the historical present takes up a special position
with respect to discourse cohesion: it indicates that a certain action is of special
importance for the rest of the story. In a more recent paper, he mentions some
syntactic and semantic features of the historical present which clearly indicate this
value of 'decisiveness: (2011: 10): (a) stative verbs do not occur in the historical
present, since their semantic value restricts them to providing background
information; (b) historical presents occur rarely in the passive voice, since decisive
events normally require an Agens rather than a Patient; (c) historical presents rarely
occur in subordinate clauses, since decisive events typically occur at the highest
hierarchical level; (d) historical presents are rarely negated, since non-events are
unlikely to be decisive; (e) sentences featuring historical presents rarely begin with
the particle ydo, because the main function of yap is to provide backgrounded
material. Rijksbaron (2011: 16-17) also emphasises that all the authors who

contributed to the volume in question, agree on this value of decisiveness.

2 Hopper (1979: 219-220) notes that the function of aspect considered from a discourse
perspective is “to guide the language user through a text. ... The aspects pick out the main
route through the text and allow the listener (reader) to store the actual events of the
discourse as a linear group while simultaneously processing accumulations of commentary
and supportive information which add texture but not substance to the discourse itself.
Aspect can therefore be likened to a ‘flow-control mechanism.”
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Finally, Bentein (2016) postulates another textual value of the imperfect, which is to
be situated in between Rijksbaron’s micro-level and macro-level. Verbs of
communication, which often anticipate some kind of answer, and verbs of
movement, which precede the arrival at some destination, are likely to receive a
reaction (in the broad sense of the word) on much shorter notice than the cohesive
value described by Rijksbaron. Therefore, this final value of ‘anticipation” should be

clearly distinguished from the value of discourse cohesion.
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2.3. The interpersonal dimension (perspective; discourse mode): Bakker (1997);

Allan (2013).

Bakker is one of the first linguists to focus on the interpersonal dimension of aspect
in Ancient Greek.? In his article, he proposes a view on aspect that is different from
the traditional distinction between unbounded and bounded states of affairs.
According to Bakker, the need for such a view on aspect results from the fact that the
traditional view on aspect cannot by far account for all occurrences of perfective and
imperfective forms. There are both bounded imperfects and unbounded aorists in
Ancient Greek narratives, and the theory of grounding suffers counter examples as
well. Therefore, a combination of only the ideational and textual dimensions cannot
sufficiently explain every form in Ancient Greek historiographical narrative, or even
beyond this genre. The solution is the introduction of the dimension of point of view

(i.e. the interpersonal dimension). (Bakker, 1997: 16)

However, since it is the most recent and most elaborate approach of this topic, we
will concentrate on Allan's discussion of discourse modes in Thucydides' narrative,
which partially builds on Bakker's analysis of the same (cf. infra). Allan distinguishes

four discourse modes, each of them characterised by a distinct aspectual choice.”
a) Two diegetic modes: the displaced and immediate mode

Allan divides Bakker's diegetic mode into a displaced diegetic mode and an
immediate diegetic mode. Together, they form the 'backbone' of a narrative,
presenting a sequence of states of affairs connected by a consequential relation,

usually in chronological order. (Allan, 2013: 373)

22 Note that Bakker and Allan never refer to a three-dimensional approach as put forth by
Halliday & Matthiessen (2004) and Fleischman (1989; 1990). The idea to apply Halliday’s
model to Ancient Greek linguistics, combining Bakker and Allan's more recent research with
that of linguists like De Boel, Fanning, and Rijksbaron, stems from Bentein (2016).

2 Allan discusses other linguistic phenomena as well, but the present study is interested in
aspect only.
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In the displaced diegetic mode, there is a distance between the time of narration and
the time of the story, allowing the narrator to be in control of his narrative: his ability
to look back on what happened, i.e. his external point of view or perspective,
provides him with perfect knowledge of the complexity of the story. Therefore, the
distinction between foreground and background — and thus the use of aorist and
imperfect — is typical for the displaced diegetic mode. The narrator's omniscience
further permits him access to his characters' state of mind ('embedded focalization').

(Allan, 2013: 373-375).

In the immediate diegetic mode, the author uses the historical present tense to create
the illusion of immediacy?, i.e. the illusion that there is no distance between
perceiving and narrating the events. As a result, the narrator's role as a mediating
voice is downplayed: he pretends to be a neutral observer/reporter of the facts that
are unfolding before his eyes. There is only narratorial, non-actorial focalization: the
narrator assumes a position 'on top of the hill', where he has a panoramic overview

of the events. (Allan, 2013: 375-377).
(b) Descriptive mode

In the descriptive mode, a scene is scanned by an internal point of view. It is
characterised by the use of the imperfect tense, whose ideational function of
presenting a state of affair in its unfolding makes it especially suitable for the
painting of a scene. This visualizing effect of the descriptive mode is especially
relevant with respect to Thucydides' ability for depicting battle scenes, which involve
a certain degree of internal dynamism. However, where the aorist and historical
present tenses of the diegetic mode present the events as completed, the imperfect
tense of the descriptive mode presents them as ongoing, with the effect that the

action is not propelled forward: there is simultaneity rather than sequentiality.

(Allan, 2013: 377-379)

24 See also Rijksbaron (2002: 22).
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The descriptive mode can involve both narrator and embedded focalization. In the
tirst case, the narrator adopts the perspective of a virtual, non-human "camera-eye",
e.g. when he zooms in on both sides on the battlefield. In the second case, he adopts
the perspective of a specific character or group of characters, e.g. when he describes
the perceptible events on a battlefield from one side of the battlefront.” In the case of
the latter, the psychology and subjective viewpoint of that group or individual are

important. (Allan, 2013: 378-382)

Allan clarifies that his descriptive mode must be distinguished from Bakker's
mimetic mode, despite the obvious similarities such as the use of the imperfect tense
and internal perspective. The most important difference lies in the fact that Allan
employs yet another discourse mode involving an observing narrator, viz. the
immediate diegetic mode: "the immediate diegetic mode is used to record dynamic
sequences of events in a relatively straightforward manner, whereas the descriptive
mode portrays scenes of simultaneously occurring states and activities, often

abounding with various kinds of sensory details." (Allan, 2013: 382-383)

In Bakker's mimetic mode, on the other hand, imperfect verbs carry the narrative
forward, forming a descriptive, visualizing foreground or 'foregrounded description'
(i.e. narration from the internal perspective of an observer on the spot), while aorist
verbs serve as background, representing information known to the historian and
given as explanation to what is shown by the imperfect verbs (i.e. narration from the

external perspective of the historian). (Bakker, 1997: 29, 43-44)

% Compare with de Jong — Van den Berg (2000: 80-81, 102-103, as paraphrased in Bentein,
2016): "The external point of view [conveyed by the perfective aspect] can be associated with
the narrator’s perspective, ... the internal point of view with a character’s perspective
[conveyed by the imperfective aspect]. In the latter case, we may distinguish between the
point of view of a concrete character versus that of a virtual character."
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(c) Discursive mode

Allan's fourth narrative mode is less relevant to the present study. It suffices to say
that it is primarily used for authorial comments on the events, on his act of writing,
on his methodology, on the structure of his narrative, or on his status as a writer. It
allows the use of the present, perfect and future tenses, since the reference point in
the discursive mode is the hic et nunc of the author. It also allows other moods such
as the imperative, and other forms of illocution such as questions, exclamatives, and

directives.

This alternation between discourse modes can be linked to Longacre's (1983) treatise
on discourse analysis. He distinguishes between seven 'discourse units’, but most
essential for the present study is the concept of 'Peak', which corresponds to the
Climax and the Denouement of a certain episode. The transition to the Peak of a

narrative episode may be indicated by a change in verb tense:

Routine features of the event-line may be distorted or phased out at Peak. Thus, the
characteristic event-line tense/aspect may be substituted by another tense/aspect.
Alternatively, the characteristic tense/aspect of the main line of a discourse may be

extended to unexpected uses at Peak. (Longacre, 1983: 25)

There are two main consequences of such a verbal substitution: changing to the
present aspect or tense may lead to a "heightened vividness" (Longacre, 1983: 28) or a
"change in vantage point", i.e. "by whom do we stand, through whose eyes do we
view the story?" (Longacre, 1983: 35). Clearly Longacre's change in vantage point is

quite similar to Allan and Bakker's change of perspective, if not identical.
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24. Conclusion

As we have seen in this brief discussion, there are three main ‘levels’” for the
interpretation of aspect in Ancient Greek narrative texts. On the ideational level, the
basic aspectual opposition between unboundedness (viewing a state of affairs in its
development) and boundedness (viewing a state of affairs as a complete whole)
interacts with the Aktionsart of verbs (states, activities, accomplishments,
achievements), leading to such values as iterativity, conativity, and ingressivity. On
the textual level, the opposition bounded-unbounded gives rise to the values of

grounding, discourse cohesion, and anticipation.

Recently it was found that these two views of aspect, sc. the bounded-unbounded
opposition and the foreground-background distinction, cannot adequately account
for all occurrences of aspectual oppositions in Ancient Greek narratives: a third
dimension is necessary to explain bounded or foregrounded imperfects, and

unbounded or backgrounded aorists.

In accordance with the general linguistic model of Halliday & Matthiessen (2004) and
Fleischman (1989; 1990), Bakker (1997) introduces the interpersonal dimension to the
study of aspect, concretised in the notion of 'perspective'. According to his study of
Thucydides’ narrative, certain occurrences of perfective and imperfective aspect can
only be explained on the interpersonal level. Particularly relevant are passages where
the psychology of the characters and the emotional reaction of the reader are of high
importance. In such cases, the historian is likely to switch to what Bakker calls the
‘mimetic mode', in which aorist verbs convey external perspective (i.e. narratorial
intrusions), and imperfect verbs convey internal perspective (i.e. the point of view of

an observer on the spot).

In a more recent article, Allan (2013) proposes a rather different approach to the
concept of discourse mode. In his displaced diegetic mode, the distinction between

foreground (aorist) and background (imperfect) indicates external perspective and
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narratorial control. The immediate diegetic mode is marked by the historical present
and panoramic perspective: the illusion is created that the narrator reports on the
events from a position 'on top of the hill,, as they happen in chronological order
before his eyes. In the descriptive mode, the imperfect signals internal perspective:
the events are viewed through either a virtual, non-human camera-eye that shifts
over the scene (rather than by the narrator himself, pretending to be at the scene)?, or

through the eyes and ears of a specific character (or characters).

However, where Allan claims that the imperfect tense typically conveys a series of
simultaneous states and activities, I would like to argue with Bakker that it can also
be used to express foregrounded events in a very descriptive way, i.e. events that
carry the narrative forward and therefore happen in chronological order. Often in the
description of battle scenes with imperfect verbs, one event is a reaction on or a result
of another event, so these cannot be regarded as merely simultaneous. Rather, they
should be viewed as recurring cycles of events: the events themselves do not occur at
the same time (e.g. Spartan taunting is followed by Athenian advancing, after which
the Spartans draw back), but the whole of those events iterates over a certain period
of time. Therefore, I do not think that temporal progression may be excluded from

the descriptive mode.?”

Another point on which I disagree with Allan is the sharp distinction he postulates
between the use of the historical present tense on the one hand, and the imperfect
tense on the other. In my opinion, there is a strong resemblance between the two, at
least as far as the interpersonal dimension is concerned. Both tenses create the

illusion that we are experiencing the events through the eyes or lens of a human or

2 Cf. note 25: I agree with de Jong — van den Berg rather than with Allan on this point, and
will reserve terms like narrator focalization' and 'perspective of the narrator' for the external
perspective conveyed by the aorist aspect.

2 There is a difference between the description of stationary entities on the one hand (such as
sceneries, cities, objects, or persons) and descriptions of dynamic entities on the other (such
as battle scenes): the latter usually do involve temporal progression.
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non-human observer on the spot. However, where the imperfect tense indicates that
these events were in their progress (either as individual ongoing states of affairs or as
recurring cycles of states of affairs), the historical present tense implies that the

internally perspectivised events simply occur one after another, as a whole.?

In the next chapter, a series of paragraphs from Thucydides' Histories III will be
examined with respect to the theory discussed in Chapter 2. A selection has been
made from the corpus material that aims to represent all of the possible values of
Ancient Greek aspect, on all three levels of meaning. However, since the
interpersonal dimension is a more controversial and more recent domain in the
study of aspect, the ideational and textual dimension will receive slightly less
attention in this relatively limited paper. Therefore, the selection of text samples for
analysis was often inspired by the presence of events that have a significant
psychological impact on the participants or the audience, or by the predominance of
either the imperfect or the historical present tense: both of these factors are possible

indications of internal perspectivization.

Nevertheless, more important than our aim to prove the validity of the interpersonal
dimension, is our claim that all three metafunctions or dimensions (ideational,
textual, and interpersonal) are sufficient but also necessary to account for all of the
individual main clause verbs in the text. The basic semantic value of the present and
aorist aspects in Ancient Greek is the ideational meaning of unboundedness vs.
boundedness. This opposition has led to opposite values on two other levels of
meaning: (a) a textual meaning of background vs. foreground, discourse cohesion,

and anticipation; and (b) an interpersonal meaning of internal vs. external

2 See Fanning (1990: 228): "[A]s most acknowledge, the historical present appears more
frequently as a substitute for the aorist in recording an event in simple, not progressive,
narration. It occasionally occurs in places where an imperfect seemingly would be used, but
this simply illustrates its aspectually neutral meaning." However, there is considerable
disagreement among linguists about the aspectual nature of the historical present tense. For
more information, see e.g. Basset (2011), Weinrich (1964), and Kiparsky (1968).
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perspective. This paper aims to apply this three-dimensional approach to the selected
text excerpts, to find out what the default metafunction is in narrative, and to

demonstrate the balanced interplay between all three levels of meaning.
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3. Case study: Histories 111

The translations of these passages are from Smith (1975), adapted if necessary to serve the

purposes of this paper.
3.1. The Mytilenean Revolt and the Siege of Plataea (3.1-50)

[1]

In the first main episode of his third book, Thucydides narrates the revolt of (part of)
Lesbos from Athens. He starts by explaining why the revolt was expedited by the
Mytileneans (3.2) and how the Athenians responded by sending a fleet (3.3). After a
short battle at sea, both sides concluded a truce, after which Mytilene sent envoys to
both Athens and Sparta (3.4). When the Athenian embassy turned out a failure, the
revolt started anew, but the Mytileneans decided to wait for Spartan reinforcements

(3.5).

ol 0¢ AOnvaiotl MOAL EmEEwoévteg dux TV Twv MutiAnvaiwv Novxiav Evppaxovg
1€ MEOOEKAAOVV, Ol MOAV Oaooov maEnoav OQWVTES OLdEV LOXVQEOV ATO TV
Aeofiwv, Kal TEQLOQUIOAHEVOL TO TIEOS VOTOV TG TMOAEWS ETEIXIOAV TTQATOTEdN
dvo ékatépwOev NG MOAews, Kol TOUG EPoguove €T ApPOTEQOLS TOIS AlpéoLy
€MoLovvTo. Kal TG nev addoong eigyov urn xenobat tovg MutiAnvalovg, g d¢
YNS ™S MEV  AAANG  ékpeatouvv ol MutiAnvaiot kai ol d&AAot  Aéoflot
oo BePonOnKdteg 1jON, TO d& TEQL T 0TEATOTEdX OV TOAL KaTelxov ol AOnvaioy,
vavotabuov d¢ paAdov v avtoic mAoiwv kat dyopx 1 MaAéa. kat T pév meot

MvutiAivnv obtwg émoAepetto. (3.6)

Meanwhile the Athenians, much encouraged by the inactivity of the Mytileneans,
summoned (impf.) their allies, who appeared more quickly as they saw nothing
energetic on the part of the Lesbians, and, having placed their ships at anchor round
the southern part of the town, reinforced (aor.) two encampments on either side of the
town, and set up (impf.) the blockades against both harbours. Thus they excluded

(impf.) the Mytileneans from the use of the sea; but the Mytileneans and the other
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Lesbians, who had now come to their aid, dominated (impf.) the rest of the island,
while the Athenians held (impf.) the small strip in the neighbourhood of their camps,
and the station for boats and supplies was (impf.) Malea rather than their camps. In

such a way the Mytilenean war was fought (impf.).

The first imperfect verb, mpooekdAovv 'to summon' is an event on the narrative
time-line, but does not occur in the aorist aspect. However, the ideational dimension
offers a solution here: 'to summon' is in itself an achievement, but the plural,
unspecified direct objective Evppayxouvg 'allies' gives rise to an iterative meaning,

which necessitates the imperfect tense.

The next verb, ételyioav 'to reinforce', is a telic accomplishment on the narrative
time-line, and therefore occurs very naturally in the aorist aspect on both the
ideational and the textual level. Although the direct object of éteiyxioav (otoatoOmedar
dvo 'two encampments') is plural as well, Thucydides apparently did not think of
'the reinforcing of two encampments' as a repeated action, but rather as a single
whole.?? Contrast also the specificness of otpatomeda dvo with the unspecificness of
Evupaxovs. Moreover, Thucydides' choice for a verb with the meaning 'to reinforce'
rather than 'to build' suggests that he did not want to imply ongoingness of the
construction, but rather its swift completion. Therefore, there is no ideational reason

to change the aspect of ételyloav.

The next verb, émowovvto, occurs in the imperfect tense, despite the fact that it is a
foregrounded event. Again, a solution is offered by the ideational dimension.
Although the lexeme moléw 'to make, to bring about' is essentially an atelic activity,
an inherent endpoint is added by the specific direct object tovg épopopovg 'the

blockades' (further specified by é¢n’ audotépoic toic Apéowv 'against both of the

2 Cf. Fanning (1990: 167-168): "The aorist sums up the distributive occurrences as a whole, in
a composite of the various occurrences viewed from the outside, and thus pays less attention
to the individual parts which make up the total situation.”
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harbours'), turning the entire state of affairs into a telic accomplishment.’® As we saw
earlier, the combination of the present aspect with an accomplishment indicates that
its endpoint has not yet been reached: the focus is on the activity phase, while the
culmination phase is left out of account. With a verb denoting an intentional action,
the result is often conativity, but not necessarily. Rather, it seems that Thucydides
wanted to stress the ongoingness of 'the setting up of the blockades', without

automatically suggesting failure, so that the meaning shifts toward 'maintaining the

blockades'.

The remainder of the imperfect verbs in this paragraph can be accounted for on the
textual level: eipgyov 'to exclude', ékpatouvv 'to dominate', kateiyxov 'to hold', v 'to
be', and é¢moAepetto 'to fight (a war)' are all either states or atelic activities, occurring
naturally in the imperfect tense, that do not carry the narrative time-line forward.
Rather, all these unbounded and simultaneous states of affairs describe the situation
on Lesbos that resulted from the establishment of the blockade, which is in turn
conveyed by ételyioav and émowovvto. Therefore, it seems that the textual
dimension is dominant here: eipyov, éxpdtovv, kateixov, 1v, and &moAepeito
describe the background to the foregrounded events éteixioav and émotovvto. In
addition, they may be viewed as describing the framework of unbounded and
simultaneous situations for the events that will be narrated when Thucydides returns

to the situation on Lesbos (3.18) after a lengthy digression (cf. infra).

It may be concluded from our discussion of this paragraph that, while a certain
metafunction may be dominant in a given stretch of narrative (here: the textual
dimension), there is always the possibility that another metafunction overrides the
aspectual choice (here: the ideational dimension). Perhaps the ideational dimension
('the propositional content’) must concede to the textual dimension as the default

level of meaning when we are dealing with narrative. Is it conceivable that the

30 Cf. Fanning (1990: 179-185) and Verkuyl (1989: 79-90).
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primary need of a narrative is to be structured as a text, while the other two
metafunctions have the potential to infringe on its control over aspect whenever

necessary?

2]

Thucydides temporarily abandons the scene at Lesbos, narrating the expedition of
the Athenian commander Asopius (3.7), the speech of the Mytilenean envoys before
the Spartans (3.8-14), and the positive reaction of the Spartans, who prepared a fleet
at the Isthmus (3.15), which was defeated by a strong Athenian navy (3.16). After
explaining Athens' financial troubles at that time (3.17), Thucydides returns to

Lesbos and the Mytilenean revolt (3.18).

MvutiAnvaiot d¢ Katx Tov avtov xoovov 0v ol Aakedapoviot mepl Tov ToOpov noav
Entt MjOvpvav @g modopévny é0TRATEVOAV KATX YNV aLTOL Te Kal ol émikovot
KAl TEOOPAAOVTEG TN TMOAEL €MEWDN OV TEOLXWEEL 1) TEOTEdEXOVTO, AMNABOOV &1
Avtioong kat ITogoac kat EQéoov, kal KATAOTNOAUEVOL TX €V TALS TOAETL TAVTALS
Pepatotega kal TelXn keaTOVAVTESG dx Tdxovs AMNABoV €1’ olkov. €é0TEATEVOAV
d¢ kal ol MnOvpvaiol dvaxwonodviwv avtwv €’ Avtiooav- kal ékponOelag tivog
YEVOUEVNS TANYEVTEG VMO Te TV AvTIooalwv Kal TV €MIKOUQWV AMEDAVOV Te
TIOAAOL Kal AVEXWENOAV Ol AoLTol Katx taxos. ol d¢ AOnvaiot muvOavopevol
TavTa, T0UG ¢ MuTIAnvaiovg NG yNg KOATOUVTAG Kal TOUG OPETEQOVS TTOATIWTAG
ov)X lkavolg dvtag elpyety, méumovot et 1o GpOvoOTTIwEOV 1)dN doxopevov ITdxnta
tov Emikovgov otoatnyov kat xiAiovg OTALTag éavt@y. ol d¢ avtepétal TAevoavTEg
TV VEQV ddikvovvtal kal megrrelxiCovot MutAnvny €v kUkAw amA@ teixer
doovolx O E€oTv 1] &M TV KAQTEQWV €yKaTOlKOdOopELTAL Kal 1) pév MutiArvn
KT KQATog 1o apdotéowdev kat éx YN Kat ¢k OaAdoong eigyeTo, kal O XelHwV

noxeto yityveoOat. (3.18)

Around the same time when the Lacedaemonians were at the Isthmus, the Mytileneans
and their auxiliaries marched (aor.) with their army against Methymna, which they

supposed was being betrayed into their hands; and having assaulted the city, when
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their attempt did not succeed as they had expected, they went off (a0r.) to Antissa,
Pyrrha and Eresus, and after establishing their interests in these cities on a firmer basis
and strengthening the walls, they went off (a0r.) home in haste. But as soon as they had
withdrawn, the Methymneans in their turn marched (a0r.) against Antissa. But after a
sortie had been made, they were defeated and many of them died (aor.) at the hands of
the inhabitants of Antissa and the auxiliary troops, and the rest withdrew (aor.) in
haste. Now when the Atheneans learned that the Mytileneans were masters of the
country and that their own soldiers were not numerous enough to keep them within
their walls, about the beginning of autumn they sent (pres.) Paches sons of Epicurus in
command of a thousand Athenian hoplites. These men, who sailed rowing on the ships
themselves, arrived (pres.) at Mytilene and encircled (pres.) it with a single wall; forts
were built (pres.) at a number of strong positions. Mytilene was thus at last completely

cut off (impf.) both by sea and land, and winter set in (impf.).

As we saw earlier, Thucydides created a framework of backgrounded situations with
a series of imperfect verbs at the end of 3.6, where he left the Mytilenean narrative.
That framework now serves as the setting for the aorist verbs in 3.18: upon
reading/hearing MutiAnvaiot d¢, the audience recalls that the story of their revolt
was left unfinished, and expects that the narrative time-line will now continue. The
aorist verbs éotodtevoav 'to march', amnABov 'to leave', amnABov 'to leave),
éotpatevoav 'to march', amébavov 'to die, and avexwonoav 'to withdraw'
constitute that foreground. Apparently, there are no ideational influences on aspect
choice here: combined with a destination® (introduced by the preposition &),
éotpatevoav, antnABov, annAbov, and eotpatevoav are telic accomplishments, as
is avexwonoav, while anéBavov is a punctual achievement. As we saw earlier, the
aorist aspect is the most natural option for such states of affairs: there is no reason for

Thucydides to use the present aspect.

The next sentences of 3.18, however, feature only present aspect verbs. According to

Allan (2013), the historical present may be indicative of the immediate diegetic mode,

31 See Fanning (1990: 150).
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in which the narrator assumes a panoramic position 'on top of the hill' and reports on
the events as if he were a sports commentator. However, such a panoramic
perspective differs little from an internal perspective in our opinion: if the present
tense suggests the illusion of immediacy or presence at the scene, the point of view is
not an external but an internal one. In any case, méumovot 'to send' took place in
Athens, at a considerable distance from Lesbos: this event cannot have been
perceived by an internal observer on Lesbos, and happened some time before
adpwvovvtal 'to arrive, meputetxiCovot 'to encircle with a wall, and
éykatowodopettat 'to build'. Therefore, the tense of méumovot does not create the
illusion of immediacy, but rather stresses the decisiveness of the event: as will be
clear from the rest of the story, the intervention of this particular Athenian general,
Paches, will be of paramount importance for the suppression of the Mytilenean

revolt.

The other historical present verbs (&dpucvovvtalr, meQureryiCovol, and
éykartowodoueitat), however, may very well be perceivable by an internal observer
on the spot. Rather than being decisive events in the course of the story, they are
presented as viewed through that observer's eyes, who can perhaps be identified
with the Mytileneans in the town: their home is entered by their enemies
(dpucvovvtat), who immediately set to encircling the town with a thick wall
(reprtetxiCovot) and forts (eykatoucodopeitat). This dreadful sight is emphasised
by the use of the historical present tense, which indicates both the internal point of
view of the Mytileneans and the sequentiality of the events. The imperfect would

have only implies the former, the aorist only the latter.

If it is true that these historical present verbs are viewed from the internal
perspective of an observer on the spot, how can we relate that interpersonal meaning
to he ideational level? According to Fanning (1990: 228) the present aspect stem, i.e.
the aspect stem on which both the present tense and the imperfect tense are formed,

has no ideational influence on the interpretation of the historical present tense. When
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the present tense is used to refer not to a genuinely present state of affairs, but to a
past state of affairs, that state of affairs is no longer conceived of as unbounded, but
rather as a pretended present: the illusion of temporal proximity to the events is the
principal motivation for the use of the present tense. It is that temporal illusion on
the ideational level that gives rise to the internal perspective on the interpersonal
level, and not its present aspect, as is the case for the imperfect tense.?> Rather, a state
of affairs in the historical present tense is presented as having simply occurred.® In
that light, it is important to remember Rijksbaron's (2011: 7) finding that the historical
present tense occurs almost exclusively with accomplishments and achievements,

such as apkvovvtal, megrreLylCovat, and £ykaTouKodOUELTAL.

Finally, the paragraph ends with two imperfect tense forms. One of these represents
an activity (elpyeto), for which the present aspect is the most natural option on the
ideational level, but fjoxeto is an achievement: why does the ideational dimension
not override the aspectual choice here by turning foxeto into the aorist aspect? It
appears that the textual dimension is more important here: elipyeto and noxeto
represent the situation on the island that serves as a framework for later events.
Indeed, the next few paragraphs are again a digression on the death of an Athenian
tribute collector and the siege of Plataea, after which Thucydides returns to the

Mytilenean revolt in paragraph 3.25.

The following conclusions may be drawn from the discussion of this paragraph.
First, when Thucydides returns to a subject that he has temporarily abandoned
earlier after presenting a framework with a series of imperfect verbs, it seems natural
that he resumes the narrative time-line with aorist verbs. Second, it may prove useful
to analyse individual verb forms rather than entire paragraphs: not every verb of the

same tense might have the same meaning potential. Third, the value of 'decisiveness'

32 See Fanning (1990: 227): "The key feature which prompts [this] use of the present is the
temporal transfer, not some sort of aspectual effect."
33 See note 28.
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attributed to the historical present tense should be regarded as a textual element that
signals the importance or relevance of certain events for the rest of the story. Finally,
little evidence can be found for a distinction between Allan's (2013) panoramic
perspective and our notion of internal perspective: the historical present tense
indicates the same internal point of view as the imperfect tense does, but combines

that interpersonal value with a neutral aspectual value.

[3]

Thucydides again temporarily abandons the story of the Mytilenean revolt to narrate
the Athenians' need of money and the death of Lysicles, who was in charge of the
tribute collection among the allies (3.19). The text then switches to the siege of
Plataea by the Spartans and their allies: a group of 220 besieged Plataeans and
Athenians prepared to break through the siege (3.20). The Spartan wall around the

city is described in paragraph 3.21.

10 d¢ teixoc Nv twv IeAomovvnoiwv towdvde 1) oikodounoet. eixe peév dVO TOLG
ntepBoAovg, medc e IMAatawwv kal el tig éEwbev amt’ ABnvav émtiot, dieixov d¢ ol
niepifoAot éxkaideka mOdAg HAAloTa AT AAANAwvV. TO oV petallL Tovto [ol
Exkadeka modeo] tolc PUAAEWY olkNuaTa dlaveveunUéva KOdOUNTO, Kal TV
Evvexn wote &v dpatveoObal teixog maxv EnmaAles €xov apdotéowOev. dux déka de
EMAAEewV MOQYOL oAV HEYAAOL KAl LOOTAQTEIS TQ TelXEL DUJKOVTES €C Te TO €0
HETWTIOV aVTOL Kol ol avTol kKal T0 €£w, WOTE TAQODdOV UM VAL TTAQX TTVEYOV, AAAX
OU VTV péowV dmoav. TAC OOV VUKTAG, OTOTE XEWHWV &l VOTEQOS, TAG HEV
EMAAEels AMEAEITOV, €K O€ TV MUEYWV OVIwV O’ OALyov kal avwOev oteyavov
TV PuvAaknV €moLovVTO. TO UEV OVV TelXos @ Tepleppovpovvto ol ITAataung

towovtov v. (3.21)

The wall of the Peloponnesians was (impf.) like this regarding its construction. It had
(impf.) two encircling lines, the inner looking towards Plataea, the outer to guard

against attack from the direction of Athens, and the two circuits were distant (impf.)
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about sixteen feet from one another. This interval of sixteen feet had in building been
divided up into rooms assigned to the guards; and the whole structure was (impf.)
continuous, so as to appear to be a single thick wall furnished with battlements on both
sides. And at every tenth battlement, there were (impf.) high towers of the same width
as the wall, extending both to the inner and outer faces of it, so that there was no
passage left at the sides of the towers, but the guards had to go through the middle of
them. Now during the nights, whenever the weather was rainy, the guards left (impf.)
the battlements and kept (impf.) watch from the towers, which were not far apart and
were roofed overhead. Such, then, was (impf.) the wall by which the Plataeans were

beleaguered.

Many of the main clause verbs in this paragraph are stative verbs (1jv 'to be', eixe 'to
have', dtetxov 'to be distant’, v 'to be', oav 'to be', v 'to be'), and améAeinov 'to
leave' and émolovvto 'to make, to do' are habitual states of affairs (indicated by the
plural accusative of duration of time tag ... voxtag 'during the nights' and the past
general temporal clause introduced by omodte + optative 'whenever'). One could
argue, therefore, that the ideational metafunction is at work here. Sure enough, the
imperfect tense is the most natural option for all of these verbs, since it conveys
unboundedness: every state of affairs in this paragraph is presented as viewed in its
progress. As a result, they are all valid at the same time: they occur simultaneously,

not in sequence.

Be that as it may, we have to bear in mind that Ancient Greek features an abundant
thesaurus with plenty of alternatives for eipl and éxw from which Thucydides had
but to choose, alternatives that belong to other (telic) verbal classes as well. If we
consider, therefore, that Thucydides' choice for the imperfect tense throughout this
paragraph is far from unintentional, then that choice has a significant consequence:
in addition to the ideational meaning, the aspectual choice for the imperfect gives
rise to an explicit interpersonal meaning. The continued use of one tense with the
(aspectual) meaning potential of internal perspective, i.e. the idea that we are looking

at the Spartan wall through a virtual camera-eye on the spot, as if we were there
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ourselves, cannot be neglected: if Thucydides did not want us to experience this
paragraph as such, he would have inserted an aorist somewhere along this

description, but clearly that would not have made much sense here.>

We already saw that the historical present tense can receive an interpersonal
meaning of internal perspective based on its ideational temporal value (present)
while its aspectual value is neutral rather than unbounded. The imperfect tense can
be endowed with the same interpersonal value, but the ideational source for it is
quite different: the aspectual value of unboundedness means viewing a state of
affairs from within, as it is unfolding. Therefore, the crucial difference between the
historical present and imperfect tenses is the fact that the former implies
sequentiality, while the latter implies simultaneity. As far as the verb tenses are
concerned, that is the only noticeable difference between Allan's immediate diegetic
and descriptive modes. As a result, we will no longer be referring to Allan's
distinction between the immediate diegetic mode and the descriptive mode as such:
for the present paper, the only relevant element is the internal perspective conveyed

by both the historical present tense and the imperfect tense.

Let us return to the discussion of 3.21. Although the interpersonal dimension is
clearly at work here, it may not be Thucydides' only motive for employing the
imperfect tense here. Despite the absence of an aorist verb in the immediate vicinity,
there is a good reason to assume that the textual meaning of grounding can be found
here as well. But if the description of 3.21 is a background to a certain foreground,
where are the time-line events? Again, it is important not to focus on the "‘paragraph’
as a separate whole within the narrative: the foreground to 3.21 is to be found in 3.22,

where it is narrated how some of the Plataeans escape the city by crossing the wall

3 Note also the richly descriptive vocabulary: d0o tovg mepiBdAovg 'two encircling lines',
éxkaideka modag 'sixteen feet', Evvexn 'continuous’, maxv 'thick', dux déka d¢ émaAfewv 'at
every tenth battlement', peydAot 'high', icomAateic 'of the same width', dt" 0Alyov not far
apart', AvwOev oteyavav roofed overhead'.
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described in 3.21 (cf. infra). Therefore, the imperfect tense forms in 3.21 may very

well have a (macro-)textual value in addition to an interpersonal one.*

Two main conclusions may be drawn from the discussion of this paragraph. First,
because of its ideational aspectual value of unboundedness, the imperfect tense lends
itself perfectly to the narration of internally perspectivised states of affairs that occur
simultaneously. The audience gets the impression of looking through a virtual
camera-eye on the spot that scans the various elements that constitute the wall. In
this respect, I agree with de Jong — van den Berg (2000: 102-103) that the internal
perspective from which the wall is viewed does not necessarily have to be a vantage
point endowed with human consciousness: there is no reason to assume that we are

looking through the eyes of a certain character or group of characters.*

Second, aspectual choice may involve an interaction of meanings on the ideational,
textual and interpersonal level. While ideational meaning (here: unboundedness) is
always present as the basic value of the imperfect, we are often dealing with an
interplay of (macro-)textual (here: background) and interpersonal meanings (here:
internal perspective). It is often difficult to exclude one metafunction completely, and
often we cannot point out the dominant one. Native speakers of Ancient Greek
probably thought of a range of potential values when they heard the imperfect tense,
from which they made a selection after hearing the context. For all we know, at the
end of 3.21 they felt like they could see the Spartan wall in front of them, while in the
middle of 3.22 they remember 3.21 as the background to the current action. Perhaps
any attempt by non-native speakers to single out a single dimension as the dominant
one at many occasions derogates the metafunctionally diverse nature of the category

aspect.

% See also Bentein (2016).
3% See note 25.
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[4]

oL O, ¢MeIdN MAPECKEVAOTO AVTOLG, TNENOAVTEG VUKTA XELHEQLOV DOATL Kal &VEHUQ
Kal &p' aocéAnvov €Enoav- 1yovvto d¢ olmep kal g melpag altiol Noav. kai
TIOWTOV HEV TNV TAPEOV dEPNoav 1| meoLelxev avtovs, EmMelta MQOOEUELEAV TQ
telyel TV moAepiwv AaBovTeg ToLg GPUAAKAS, AV TO OKOTELVOV HEV OV TIQOLOOVTWV
avTV, PoP 0¢ T &K TOL TEOOLEVAL AVTOVS AVTITATAYOUVTOG TOU QVEHUOL OV
KATAKOVOAVTWV: dpoa D¢ kal dLEXOVTeS MOAL njoav, OTws T OMAX Ut KQOLOUEVA
mEOS AAANAa aloBnow magéxol. Noav d¢ evotaAelc te T OTMAlOEL KAl TOV
AQLOTEQOV HOVOV TOda UTTOdedeuévoLl dodadelag éveka TG TEOS TOV TMNAOV. KATX
00V HETATIVOYLOV MEOCEULOYOV TIROG TAG ETAAEELS, €1dOTEG OTL €QNHOL €l0L, TEWTOV
HeV ol tag kKAlpakag Gpégovteg, kal mEooédeoav: émerta PrAol dadeka ELV EPdiw
kal Owoakt avéBarvov, wv 1)yeito Aupéag 6 Kopoiffov kat mowtog &véPn: peta d&
avToV ol émopevol €€ P’ €kATEQOV TV TUEYWYV, AvéBatvov. émetrta PrAot aAAot
petax TovTovg ELV doEATIOKE €XWEOLV, 0IC £TEQOL KATOTLY TAG AOTdAS Edegov,
OMwe €kelvol paov meooPatvolev, kat épeAdov dwoev 0TOTE MEOG TOLG TOAEMIOLG
elev. wg 0¢ dvw TAelovg €yévovto, )o00oVTOo ol ¢k TV THEYWV GUAAKES: KaTéBade
vao tc twv IHAatawwv avtidapPavopevos amo twv €maAfewv kepapida, T
TMegovOa dOVTIOV E€TOINOEV. Kal avTika Bor) 1)V, T0 d&¢ OTQATOTEDOV ETTL TO TELXOG
WEUMNOEV- OV Y 1deL OTL IV TO DELVOV OKOTELVIG VUKTOG Kol XELHWVOS OVTOG, KAl
apa ol &v 1) moAel twv I[MAatawwv doAeAeiupévor €é£eABdvTec mEooéfaiov Tq
telyel v ITeAomovvnolwv €k ToOUTAALY 1) ol &AvdQeC aLTWV VTteQEBavov, 6mws
1KLOTa TEOS ALTOVG TOV VOLV €xoLev. €00QUPBOVVTO eV 0DV KATA XWOAV UEVOVTEG,
PonBetv d¢ ovdEIC ETOApA £k TNG £aVTWV PLAAKNG, AAA €V ATIORW RO AV elkATaL TO
YLYVOUEVOV. Kl Ol TOLAKOOLOL aVTWYV, 016 €TéTakTo apafonOelv el Tt déot, éxweovv
¢Ew ToL Telxovg mEOg TV Porjv, Pouvktol TE TJEovVTo £¢ TAg OnPac moAéuior
naQavioxov d¢ kal ot €k TG mMoAew ITAatag &mo Tov TelXovs GEUKTOVS TTOAAOVG
TIOOTEQOV TAQEOKEVATHEVOUG €C aVTO TOLTO, OMwG Aaoadn T ONUeElr TNG
dovkTwolag Tolg MoAeplolg 1) kal pr) Ponbotev, AAAO TL VOUlOAVTES TO YIYVOUEVOV
elvat 1) 10 Ov, MOV 0PV oL AvdEes ol £E0vTeg daduyolev Kal Tov dodaAovg

avtidgporvro. (3.22)
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After they had finished their preparations, the Plataeans, having waited for a night that
was stormy with rain and wind and at the same time moonless, went forth (impf.). The
men who were the authors of the enterprise, were their leaders (impf.). First they
crossed (aor.) the ditch that surrounded the town, then approached (aor.) the foot of the
enemy's wall unobserved by the guards, who in the all-pervading darkness could not
see ahead and could not hear because the clatter of the wind drowned the noise of their
approach; and besides, they marched (impf.) with broad intervals, in order that their
arms might not clatter against each other and cause detection. And they were (impf.)
not only lightly armed but also [had been] sandaled at the left foot only, for security
against slipping in the mud. So they approached (impf.) the battlements at a space
between two towers, knowing that the battlements were deserted, first the men with
the ladders, and they set them against (a0r.) the wall; next did twelve light-armed men
ascend (impf.), with dagger and corselet only, whom were led by Ammeas son of
Coroebus, and of whom that man was the first to ascend. After him his followers
ascended (impf.), six men going against each of the adjoining towers. Next after these
went (impf.) other light troops armed with short spears, for whom the shields were
borne by another group which followed, that the former might advance more easily,
and to whom the shields were to be handed when they were close to the enemy. Now
when several had got up, the sentinels on the towers became aware (aor.) of their
presence; for one of the Plataeans in laying hold of the battlements threw down (aor.) a
tile, which fell with a thud. And immediately there was (impf.) an outcry, and the
garrison rushed (aor.) to the wall; for they did not know what the danger was, as the
night was dark and stormy, and at the same time the Plataeans who had been left
behind in the town, having departed made an attack on (aor.) the wall of the
Peloponnesians on the side opposite that over which their men were climbing, to
distract attention from them as far as possible. Now the sentinels were confused
(impf.), remaining at their several posts, and no one dared (impf.) to lend aid away from
his station, but all were (impf.) at a loss to conjecture what was going on. The three
hundred of them, who had been appointed to bring aid wherever it was needed,
proceeded (impf.) outside the wall in the direction of the outcry, and beacon fires

indicating danger from the enemy were flashed (impf.) towards Thebes. But the
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Plataeans in the town at the same time raised in answer (impf.) many beacons from
their wall, which had been prepared beforehand with this very purpose, that the
enemy's beacon signals might be rendered unintelligible and that the Thebans,
thinking that the situation was different from what it really was, might defer bringing
aid until the Plataeans who were leaving should have made good their escape and

reached safety.

After the description of the Spartan wall in the previous paragraph, Thucydides
continues his narrative with the Plataean attempt to break through that wall and
escape the besieged city. The first main clause event in this paragraph is the
imperfect verb éE€noav 'to go forth'. Its aspect conveys the ideational meaning of
unboundedness, indicating that this telic accomplishment has not yet reached its
culmination phase, i.e. that the intended destination has not yet been reached. Rather
than describing the background, the imperfect here has the function of anticipation:
the completion of the Plataeans' journey from the town towards the siege works is

postponed but already suggested by Thucydides' choice of aspect.

The next important verb is 1)yovvto. Here, the choice for the imperfect tense has
again ideational and textual reasons: 1)yéopat with the genitive case has the meaning
'to be the leader of'¥”, and is therefore a stative verb, for which the imperfect is the
most obvious choice. In addition, the information provided in this sentence is
backgrounded material: the fact that 'the authors of the enterprise' were its leaders

does not move the time-line forward, since it is valid the entire time.

The aorist verbs diénoav 'to cross' and mpooéuelEav 'to approach' indicate that the
Plataeans have reached the destinations anticipated by ¢&noav: the 'going forth'
lasted until the moment when the Plataeans crossed the ditch (the first destination)
and approached the foot of the wall (the second destination). Note that both verbs
are also telic accomplishments and foregrounded states of affairs, both of which

naturally prefer the aorist aspect. Combined with the Aktionsart/situation type, the

7 "yéopar" A Greek-English Lexicon (1940).
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aorist aspect indicates that the 'crossing' of the ditch and the 'approaching' of the wall

has been completed, so that the latter may be interpreted as 'reached the wall'.

The next two verbs, fjoav 'to march' and foav 'to be', are again in the imperfect
tense, an obvious choice on both the ideational level and the textual level. The
‘marching' is not telicised by, for instance, the mention of a destination, and thus

remains an atelic activity, which makes it very suitable as a background element.*

Next, Thucydides continues with another imperfect verb that is actually a repetition
of something he said before: mpooéuioyov repeats mpoooépel&av, which is the same
verb in the aorist aspect. The explanation for this difference in aspect is quite
straightforward: since mpooéuelEav is a foregrounded event, its repetition cannot
move the time-line forward as well, both verbs referring to the same state of affairs.
Therefore, the imperfect is necessary to indicate that mpooéupioyov is now the
background to what happens next. On the ideational level, this implies that the
‘approaching' of the wall has not yet been completed here, i.e. the Plataeans have not
reached it yet. This seems odd, since Thucydides has already narrated the completion
of their march to the wall a few lines higher. In fact, joav and fjoav describe what is
going on prior to the 'reaching' of the wall,* while mpocéuioyov recapitulates the
‘approaching of the wall' up until (but not including) the moment of the actual
'reaching’. Allan (2013: 373), however, explains such 'anachronies' as perfectly normal
for his displaced diegetic mode, due to the narrator's omniscience which results from
his hindsight on the narrated events. Therefore, the external perspective of the
narrator is manifest here, both through his use of the imperfect and aorist as
background and foreground tenses, and through his ability to narrate the events out

of their chronological order.

38 The verb eiul has already been proven to be perfectly suitable to describe background
situations (cf. supra, p. 37).
% Note that fjoav and particularly fjoav also last beyond that moment.
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With moooéOeoav 'to set against' we return to the action: the aorist indicates that the
'setting against the wall' of the ladders resumes the time-line. Note that there is no
ideational reason to alter the aspect here: mpooéOeoav is clearly a telic state of

affairs, for which the aorist is the default choice.

The next three main clause verbs (avéPatvov 'to ascend', avéPatwvov 'to ascend’, and
éxwoovv 'to go') are all imperfect forms denoting the same action by three
subsequent waves of soldiers, viz. the 'going up the ladders'. These are not
particularly backgrounded situations, but much like the first verb (¢&rjoav) they
convey unboundedness, i.e. that their culmination phase has yet to follow. Again we
see, therefore, a textual meaning of anticipation derived from an ideational meaning
of 'ongoingness'. The completion of the ascension is not narrated by a main clause

verb*, but rather by an aorist in a temporal subordinate clause, éyévovro.

The foreground then continues with two aorist verbs, 1fjofovto 'to perceive' and
katéBaAe 'to throw down'. The latter of these achievements is (as indicated by the
particle ydo) an explanation for the former, and therefore necessarily happens first. It
would seem, then, that in Allan's displaced diegetic mode not only the imperfect can
be used for anachronies in the narrative, but the aorist as well. Therefore, it is
important to bear in mind that, although there cannot be any overlap between

foregrounded events in the aorist, sequentiality is not obligatory.

The next verb is very interesting. The signal given in the form of 'an outcry' is rather
important to the story, and certainly not meant to be a background situation. Smith's
translation suggests that a certain outcry 'was' only very briefly, and had immediate
results after its completion. The obvious choice would then have been an aorist verb

denoting a foregrounded event, such as ¢Bonoav 'they cried out'. However,

%0 Note that éxwpovv, unlike avéBawvov, is an atelic activity, and therefore has no inherent
endpoint or destination, nor is there an explicit mention of a destination by, for instance, an
adverbial phrase. However, the current context does limit the extent of this movement: it is
clear that the intended destination is implied to be the same as for davéPfatvov and
avépavov.
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Thucydides chose for or) 'an outcry, shouting' (without an article) combined with
elul, a verb with no aorist form. As we saw earlier, such an explicit choice for a
lexeme that can only occur in the imperfect tense is especially significant for its
interpretation: since the importance of the tense is emphasised, its meaning is as well.
That meaning should be looked for on both the ideational and the interpersonal
level: on the former, the imperfect tense indicates that there was no single, brief
outcry, but rather an extended period of shouting that continued in part beyond the
logical reaction to the shouting, wounoev 'to rush'. On the latter, (for)) v constitutes
a single state of affairs that is described from an internal perspective. A virtual
camera-eye momentarily zooms in on the action, rendering the shouting visible (or
hearable) for the reader/hearer as if he is there himself. The imperfect indicates that
(Bom) Nv is an important event on the time line and at the same time (at least partly)

simultaneous with wounoev.

The aorist aspect of wpunoev carries the ideational meaning that the accomplishment
'rushing towards the wall' has been completed, as well as the textual meaning that it
is an important event on the narrative time-line. The next aorist verb, however, has
an additional meaning: apart from being a foregrounded, completed
accomplishment, mpooéBaAov 'to make an attack on' also serves as one of the
reasons for wounoev. Such an explanation is a typical indication of the narrator's
hindsight on the events, i.e. his external perspective. Although an external point of
view in narrative is usually not particularly conspicuous, it is quite relevant in the

vicinity of verbs that indicate an internal perspective.

With €0opvpovvto, an imperfect verb and the first word in its sentence, the focus
shifts dramatically to a new centre of attention: the point of view of the Spartan
sentinels on the wall. We are informed about their thoughts, fears, and confusion by
three imperfect verbs that clearly indicate an internal perspective. ¢0oguvBovvto 'to
be confused’, étoApa 'to dare', and fjoav 'to be' are all states that naturally select the

imperfect tense, and therefore typical background elements that do not carry the
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time-line forward. But more importantly, they denote states of affairs that provide us
with information on the sentinels' state of mind: their thoughts and feelings are
internally perspectivised as a result of the unboundedness indicated by the imperfect

tense.

The paragraph ends with three other imperfect verbs: ¢xwoouvv 'to proceed’, 1jpovto
'to flash', and magavioxov 'to raise in answer'. The first one denotes the movement
of three hundred soldiers selected from the Spartan garrison (ot TolxxéotoL avT@V),
who are differentiated from the sentinels on the wall, whose internal perspective has
just shown us their thoughts. That elite group of three hundred Spartans marches in
the direction of the shouting (¢xwoouvv), but the sentinels are still utterly confused.
The 'raising’' of the fire beacons is expressed by a passive verb (1fjoovto): the sentinels
have no part in that action, they merely perceive it as it happens before their eyes.
The same holds for all three verbs: the marching of the three hundred, the lighting of
the Spartan beacons, and the raising of the Plataean beacons in reply (magavioxov)
are all experienced by the Spartan sentinels on the wall and presented from their

internal point of view.

Although the interpersonal dimension may therefore be dominant here, it is not
always possible to rule out the other dimensions entirely. é¢xwoouvv is a verb of
movement in the imperfect tense, so the textual value of anticipation is possible, and
then the ideational metafunction always plays a part as well: together with the
adverbial phrase mpog v forv 'in the direction of the shouting' (i.e. the intended
destination), ¢éxwoeovv is a telic accomplishment viewed as unbounded, which means
that the source of the shouting will be reached later.*! However, since mapavioxov
'to raise in answer' can only occur when 1jpovto 'to raise' has been completed, these
events cannot be seen as unbounded if they are interpreted as single events. Rather,

the plural indefinite subject of tpovto (¢Ppouvktot 'beacon fires') and the plural

. Cf. 3.23.3: kal €v ToUT ol TOLkOTLoL avTolg EmedéQovto Aapumadag éxovtes 'and at the
same time the three hundred bore down upon them, carrying torches'.
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indefinite object of mapavioxov (Povktovg MoAAOUG 'many beacon fires') indicate
that both states of affairs are to be regarded as iterated over a certain period of time.
Together, 1joovto and mapavioxov form a recurring cycle of foregrounded events on
the ideational level, which is perfectly suited to be described from an internal

perspective.*?

After a lengthy discussion of paragraph 3.22, we can draw the following conclusions.
First, the textual value of anticipation is always derived from the combination of
unboundedness and telic Aktionsart. Second, states and activities are very suitable as
background material, while telic states of affairs are likely to be on the time-line.
Third, the external perspective of the narrator is often indicated by a distinction
between foreground and background, and by narrating the events out of their
chronological order. Fourth, the choice for verbs without an aorist declination, like
elul, emphasises the use of the imperfect and thereby its meaning as well. Fifth, the
imperfect tense cannot indicate sequentiality due to its ideational value of
unboundedness. However, simultaneity does not exclude foregrounding: recurring
cycles of events in the imperfect tense may carry the narrative time-line forward.
Sixth, on the interpersonal level, the imperfect can be used to convey either
backgrounded situations (e.g. thoughts, fears, confusion) or recurring cycles of
foregrounded events, as long as these states of affairs are unbounded and, therefore,

simultaneous.

[5]

ot 0" UmepPatvovres Twv IMAatawv év ToVTw, WS ol MEWTOL avTWV dveBefrikeoav
KAl TOL MOEYOUL £KATEéQOL TOLG GLAaKAG dxPOeipavteg ékekQatikeoav, TAG TE
dLOdOVG TV MUEYWV €VOTAVTEG avTol EPVAACOOV pUndéva dU' avtwv émPondety,

Kal KAlpakag mpoo0évteg Amo TOL TelXOUG TOIG MUEYOLS kKal émavafipacavteg

22 Note that the adverbial clause following magavioxov need not indicate the narrator's
hindsight or external perspective: the information in that clause may very well have been an
insight on the part of the sentinels.
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avdoag mAelovg, ol HEV ATO TV TMUEYWV ToLG EmiBondovvtag kal kdtwOev kail
avwBOev gigyov PaAdovteg, ol d’ €V ToUTw ol MAeiovg MOAAAS MEOoOévTeS KAIHAKAS
Apua xat tag EnmaAfelc Amwoavteg dux ToL petamvueylov Umegéfarvov. O O
dlakoploOpevog alel loTaTo £Ti TOU XelAOUG TG TAPEOL Kal évtevOev €TOLevOV Te
kal Mrovtiov, &l tc magaPondwv maga TO TELXOC KwAvTG Yiyvolto Tng
duPacews. émel O&¢ MAVTEG OLETETMEQAIWVTO, Ol ATIO TV TUQYWV XAXAEMWS Ol
TEAELTAIOL KATAPAIVOVTEG EXWEOLV £TTL TNV TAPEOV, Kal €V ToVT@ Ol TELAKOOTLOoL
avtols émedéQovto Aaumadac éxovtes. ol pev ovv IMAataumc éxetvovg éwQwv
HAXAAOV €K TOD OKOTOUG £0TWTEG €Tl TOU XelAOULG TG TAdEOV, Kal €TOLEVOV Te Kal
£€0MKOVTILOV &G T YLUVA, aUTOL ¢ €V T APavel OVTeC NooOV dx TG Aaumddag
kaBewpwvTto, wote GpOAvovot twv ITAatawwv kat ot botatot dxfavteg v Tddov,
XaAeT@s 0¢ Kal Plalwe: kKQUOTAAAOS Te Yap €mem)yel oV BéPatog év avth @Ot
éneADelv, dAA’ olog armnAwwtov [1] Popéov] LdaTWONSG pHaAAov, kal 1) VOE TolOVTW
AVépw Vmovelpouévn mMOAD TO VOwQ €v avtn émemowmkel, O HOAG UmeQ éxovteg
énegalwOnoayv. éyéveto d¢ kal 1 dAPevEIS AVTOIC HAXAAOV DX TOU XELUWVOG TO

uéye0og. (3.23)

Meanwhile, when the foremost of the Plataean scaling-party had mounted and, having
slain the guards, got possession of the two towers, they themselves, having taken
position inside the towers, guarded (impf.) the passageways, that no one might come to
aid against them, and, having placed ladders from the top of the wall against the
towers and having made a number of men mount them, some of the Plataeans kept the
assailants away (impf.) from the towers, shooting at them from below and above, and
meanwhile the others, the main body, having put up a large number of ladders and
having thrown down the battlements, climbed over (impf.) through the space between
the towers. And as each one got over he halted (impf.) on the edge of the ditch and shot
arrows (impf.) and hurled javelins (impf.) from there, if any enemy tried to approach
along the wall and interfere with their crossing. And when all these had reached the
other side, the men from the towers, the last of whom descended with difficulty,
advanced (impf.) toward the ditch. And at the same time the three hundred bore down
(impf.) upon them, carrying torches. Now the Plataeans, as they stood on the edge of

the ditch, saw (impf.) them better out of the darkness, and shot arrows (impf.) and
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hurled javelins (impf.) at their uncovered sides, while they themselves, being in the
shadow, were spotted (impf.) less easily because of the enemy's torches, so that even
the last of the Plataeans got safely across the ditch, though only with difficulty and
after a hard struggle. For in the ditch ice had formed that was not firm enough to walk
on but mushy, such as is formed when the wind is east instead of north, and the night,
being somewhat snowy because of such a wind, had formed a lot of water in the ditch,
for which reason they crossed scarcely keeping there heads above it. Their escape took

place (aor.) chiefly because of the violence of the storm.

When we look at the aspect distribution in this paragraph, it is obvious that the
imperfect tense is dominant here. However, it is essential not to jump to conclusions
based on the sheer number of imperfect verbs in a paragraph: we must examine each
verb one by one, and analyse the metafunctionally diverse semantic potential of each
individual verb. Only then will it be possible to appreciate the full meaning of the

interaction between aspect, lexeme, and context.

First, the aspectual choice for é¢pvAacoov 'to guard' and eipyov 'to keep away' is
perfectly normal on the ideational level: as activities, states of affairs with no inherent
endpoint, they prefer the imperfect tense. As a result of their ideational meaning of
unboundedness, they are very well suited to form the background against which
vmepéPawvov occurs. However, the most important implication of the use of the
imperfect tense is here that we are viewing these events as they take place, i.e. from
an internal perspective: épvAacoov and eipyov are presented as unfolding before
the eyes of a human or non-human observer on the spot. In fact, it is not
inconceivable that the point of view adopted in 3.22 (i.e. the point of view of all of the
Spartan sentinels on the entire wall) endures in the current paragraph, although a

virtual camera-eye is also a possibility.

The next verb, OmepéPatvov 'to climb over', is a telic accomplishment, but since the
whole of ot mAelovg 'the main body' obviously cannot cross such a narrow space as a

single body, that plural subject indicates that OmepéParvov is an iterative state of
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affairs. Therefore, the imperfect tense is obligatory on the ideational level. However,
unlike épvAaooov and elpyov, the 'climbing over' is an important event on the
narrative time-line. If we look at the sentence with the next three main clause verbs,
there is one important word that sheds light on this passage: aiei 'each time'
explicitly indicates that UmteQéfaivov, lotato 'to halt, étdevov 'to shoot with a
bow', and nkovtiCov 'to throw a javelin' (normally all telic states of affairs, except
€t6&evov, which is an atelic activity) constitute a pattern of iterated events® that
keeps repeating itself until the last Plataean has reached the other side. Earlier we
argued that such recurring cycles of foregrounded events are typical of Thucydidean
descriptions of battle scenes (cf. supra, p. 26). It would seem, therefore, that the
function of the imperfect verbs in this paragraph up until now has been primarily to
signal the perspective of an internal observer on the spot through whose eyes we are

viewing the Plataean breakout.

The next verb, eéxwoovv 'to advance', is a verb of movement in the imperfect tense. It
can be said to have textual meaning, though not as background material. Rather, the
ideational meaning of unboundedness signals that the destination given by the
adverbial phrase entt v ta@dpoov 'toward the ditch', which makes ¢xwoouvv a telic
accomplishment, is anticipated and will be reached Ilater. * However, the
interpersonal dimension is equally important here, if not more: ¢xcwoovv may be
seen as internally perspectivised by the same human or non-human "eyes" as the
other imperfect verbs in this paragraph. In any case, the 'advancing' is unbounded
and therefore simultaneous not with VTtegéPatvov, lotato, ét6Eevov, and frovTiCov
(as indicated by the temporal subordinate clause émetl d¢ mavteg dememeQaiwvto

‘when all these had reached the other side'), but with émedpépovro, épwv, éTdEevdyv,

3 Note that é16Eevdv, being an atelic activity, is not iterated but occurs simultaneously with
vmegéParvov, lotato, and NkévtiCov nonetheless.

4 Cf. 3.23.4: wote pOavovol twv IMAatawwv kat ot botatol duxBavteg v tddoov 'so that
even the last of the Plataeans got safely across the ditch'.
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é¢onkovtiCov, and kaBewowvto (as indicated by the adverbial phrase év Tovtw 'at

the same time').

Indeed, as the remainder of the Plataeans are advancing toward the ditch, they are
attacked (é¢ntepépovto) by the three hundred Spartans who were seen 'proceeding for
the source of the shouting' (by their allied sentinels on the wall) at the end of
paragraph 3.22. It is not unlikely that these sentinels are still the spectators through
whose eyes we are experiencing the current events. On the ideational level,
énepépovto 'to bear down upon' is an atelic activity: the imperfect tense very
naturally presents it as unbounded, and simultaneous with the other imperfect verbs

in its immediate context (cf. supra).

As a stative verb, éwpwv 'to see' naturally occurs in the imperfect tense as well: there
is no prefix as in kaOewEwvto 'to perceive' (a few lines below) that turns it into a
telic state of affairs. Sure enough, it seems that écoowv can be background material: it
does not advance the narrative time-line, but rather serves as the background against
which ét6&evdv 'to shoot with a bow' and éonkovtiCov 'to throw javelins'® occur.
The reason why these two foregrounded events are not in the aorist aspect, is that
they are again narrated from an internal point of view: the audience experiences the
Plataeans' bombardment of the three hundred Spartans as if they see it unfolding
themselves, i.e. through the eyes of either a virtual camera-eye or indeed the Spartan
sentinels on the wall. Note that ét6&evov and ¢oniovtilov, being atelic activities,
form a cycle of recurring foregrounded events that is simultaneous with &xwpovv,

éwpwv, and kaBewowvTo.

Just like éwpwv, kaBewpwvto fulfils more of a background function to these iterated
foregrounded events. However, the (in)visibility of both parties may very well be

thought of as being "perceived’ (mentally) as an explanation for the Plataeans victory,

¥ Apparently, the prefix e10- turns drxovtiCw into an atelic activity ("eloakovtiCw." A Greek-
English Lexicon, 1940).

51



not by the narrator with hindsight, but by the internally perspectivised
consciousness.* In that case, however, a virtual, non-human camera-eye is not an
option anymore; it would seem that the events of 3.23 are indeed perceived by the

same sentinels as in 3.22.

However, Thucydides apparently does not fully agree with these Spartan sentinels:
the actual reason for the Plataeans' escape was not the favourable lighting, but rather
the condition of the ditch as a result of the bad weather. The fact that the main clause
verb at the centre of this authorial explanation (¢yéveto 'to happen, to take place’) is
an aorist verb*, gives only the more weight to our analysis of this paragraph: by his
aspectual choice, the narrator indicates that his explanation is more truthful because
it is an explanation with hindsight, i.e. an analysis made from an external
perspective, with full knowledge of the situation and its circumstances. On the
textual level, there is no value of foregrounding: ¢yéveto is not on the time-line of
the story, but rather a concluding authorial comment on this episode that serves as

background to the foregrounded events in the imperfect tense.*®

We can draw the following conclusions from the discussion of this paragraph. First,
the importance to analyse each verb form individually, has been confirmed. Second,
an internal perspective can describe two different types of entities: static entities and
dynamic entities. The latter includes battle scenes, and cannot be said to lack
temporal progression, albeit in the form of recurring cycles of events. Third,
background and foreground can be distinguished by an internal observer as well,

provided that the backgrounded explanations, motivations, etc. are to be attributed

% See also note 42.

¥ Note that ¢yéveto is also an achievement, for which the aorist is the most natural aspect
(ideational level).

8 Cf. Bakker (1997: 43): "To [the] flow of visual information, commentary may then be added,
as background explanation, as "regulatory" information, or as argumentative information.
The result is a mixture of "showing" and "telling" in which the relation between the aorist
and the imperfect is reversed with respect to the [displaced] diegetic mode ... : the aorist
serves as background to a descriptive, visualizing foreground carried by imperfect verbs."
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to the insights of that internal observer. If the author does not agree with that
opinion, he is able to present his own view as more truthful by means of the aorist
aspect, which conveys external perspective, i.e. hindsight on the events and full

knowledge of their circumstances.

[6]

After their escape, the Plataeans reached Athens safely by a road the Spartans did not
expect them to take (3.24). Thucydides then shifts the narrative back to the
Mytilenean revolt: the Spartans sent an ambassador to encourage the Mytilenean
people with promises of help (3.25), which took the form of a reinforcing fleet of
forty ships and another devastating invasion of Attica (3.26). However, since the
Spartan reinforcements were delayed, the Mytileneans were forced to make terms
with the Athenians (3.27-28). The conditions were that they could send an embassy to
Athens, Paches agreeing not to harm any Mytilenean until there was a response from
Athens (3.28). When the Spartan fleet learned about the taking of Mytilene, they took
counsel on the present situation, after which their admiral decided to sail home to
Sparta (3.29-31). They lingered for a while in Ionia, and word of their presence
reached Paches, who set off in pursuit, fearing for the vulnerable Ionian cities; but
the Spartans escaped through open sea, after which Paches' fleet began the voyage
back to Lesbos (3.32-33). Before returning to the Mytilenean revolt, however,

Thucydides devotes a paragraph to Paches' intervention in Notium (3.34).

naQaAmMAéwv d¢ mAAwv €oxe xat & Notwov 10 KoAopwviwv, o0 kat@knvto
KoAodwviol g dvw moAews éadwrviag OO Ttapdvous kal TV PagPiowv Kata
otaow iav énaxféviwv: édAw d¢ paAota altn Ote 1) devtépa [TeAomovvnoiwv
EoPoAn & v Attknv éylyvero. év ovv 1@ Notiw ol katapuydvtes xal
KATOKNoavTeS avtodL avOg otaocidoavteg, ol puév maga ITiooovOvov émucovpouvg
AQKAdWV Te Kal TV PagPfAowv EmayoayOpevoL €V dlatelXopatt eiXov (Kal TV €k
¢ avw MoAews KoAodpwviwv ot undloavteg EvveoeABdvteg €moAitevov) ol d¢

vneEeABOVTEG TOUTOVG KAl Ovteg Guyadeg Tov Ildxnta émayovrar O ¢
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nookaAeoapevog &g Adyouvg Inmiav twv €v 1@ datelxiopatt Agkadwv aQxovra,
WOTE, )V UNdEV AQEOKOV AéYT), MTAALY ADTOV KATAOTOELY &G TO TELXOS OWV Kal UYL,
0 pev €ENABe map’ avToV, 0 O’ EKElVOV HEV €V PLAAKT) AdETUW EixEV, aVTOG d¢
nEooBaAwv @ Telxlopatt éfamvalwg kol oO TEOODEXOUEVWY ALQEL, TOUG Te
Aogrddac kat twv PBagfdowv doot éviioav dwadOeiger kal tov Inmiav Votegov
éoayaywv womeQ Eomeloato, Emedn) €vdov 1NV, EvAAaufavel kai katatoleveL.
KoAodpwvioig 8¢ Notiov magadidwat ANV twv undodviwv. kat Votegov AOnvaiot
OlKIOTAG  TEUPAVTEG KATX TOUG EAUTOV  VOUHOUS  Katwkioav 10 Notwov,

Euvayayovteg mavTag ék TV TOAewy, el oo T v KoAopwviwv. (3.34)

On the way back as he sailed along the coast, he put in (aor.) at Notium, the port of the
Colophonians, where the Colophonians had settled when the upper town had been
taken by Itamenes and the barbarians, who had been called in on account of party
discord by one of the factions. And this place had been taken (aor.) about the time
when the second Peloponnesian invasion of Attica was made. When those who had
fled for refuge to Notium and settled there had fallen in sedition again, one party,
having hired mercenaries, both Arcadian and barbarian, from Pissuthnes, kept (impf.)
these in a space walled off from the rest of the city (and the Colophonians from the
upper town who sympathised with the Persians, having joined them there, were
admitted to citizenship (impf.)); the other party, having secretly made their escape and
being now in exile, called in (pres.) Paches. And when he had summoned Hippias, the
commander of the Arcadians in the fortified quarter, to a conference, on condition that
if his proposals were unsatisfactory he would restore him safe and sound to the
fortress, Hippias came out (aor.) to him, and Paches kept (impf.) him under guard but
unfettered, and he himself, having made a sudden and unexpected attack upon the
fortress, captured (pres.) it, and put to death (pres.) all the Arcadians and barbarians
that were in it. As for Hippias, when he had taken him into the fortress afterwards, just
as he had agreed to do, and when he was inside, he seized (pres.) him and shot him
down (pres.). He then delivered (pres.) Notium over to the Colophonians, excepting the
Persian sympathisers. Afterwards the Athenians, having sent a commission,
recolonized (aor.) Notium according to their own institutions, after they had first

brought together all the Colophonians from cities where any of them were to be found.
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The first main clause verb of this paragraph is £éo)xe, the aorist form of €xw 'to have,
to hold', which is usually an atelic activity. However, the context here suggests the
meaning 'to put in, land' at a certain location, which is a telic accomplishment.
Therefore, the aorist is the default aspect for this verb, indicating that the action is
viewed as complete. Not surprisingly, A Greek-English Lexicon mentions that this
meaning of éxw occurs especially in the aorist.* Moreover, this ideational value is
compatible with the fact that £oyxe is also a foregrounded event that advances the

plot.

The next verb, however, does not carry the time-line forward, although it is an
accomplishment in the aorist aspect. Rather, éaAw takes a step back in the
chronology of the historical events and explains something that happened some
years before éoxe (viz. in 430 BC).5° Nevertheless, the capture of Notium is not seen
by Thucydides as a mere background to the current events, for which he could have
used the pluperfect or another (atelic) verb in the imperfect tense: the use of the
aorist aspect indicates the importance attributed to é&Aw as an independent event on
the time-line. Remember that we have already established such anachronies as
compatible with the Ancient Greek aorist and as typical of Allan's displaced diegetic

mode (cf. supra, p. 44).

The next two verbs, eixyov and &moAitevov, are in the imperfect tense. On the
ideational level, this is the most natural option, since 'to keep' and 'to act as a citizen'
are both atelic activities: the present aspect indicates that they are unbounded and
still going on. On the textual level, this ideational meaning has the effect that eiyov
and ¢moAitevov are well suited to describe the background against which the main

events of this episode are about to happen.

¥ Exw." A Greek-English Lexicon (1940).
%0 The use of an aorist form instead of a pluperfect form is not an unusual phenomenon in
Ancient Greek. Cf. Smyth (1920: 433).
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Those main events are mostly in the historical present tense, which often indicates
the textual value of decisiveness, i.e. that the state of affairs in question is of
particular relevance with respect to the further development of the story. The first
present verb, érmtayovtat 'to call in', could very well be explained as such: we have
already seen that Paches' intervention in Mytilene - also introduced by an historical
present - was an important factor in the solution of the Lesbian crisis (cf. supra, p.
34). In much the same way, Paches' employers make the right decision by hiring him,
contrary to the other faction in Notium, whose saviours are to be Arcadian and

Persian (!) mercenaries.

The next main clause verb, ¢ENAOg, is an aorist verb that informs us of an action
undertaken by the leader of the mercenaries, Hippias. There are a number of ways to
explain the use of the aorist aspect here. First, the accomplishment 'to go out to him'
is viewed in its entirety, i.e. as a completed whole. Second, there is no textual reason
to use another tense here: the imperfect would have meant that Hippias was still on
his way to Paches, or that his move does not carry the time-line forward, while the
historical present would have implied that Hippias somehow had the ability to
influence the further development of the story. The opposite is true of eixev: the
imperfect is necessary on the ideational level, since 'to keep under guard' is an atelic
activity, and also on the textual level, since it is the background to aipet and
dapOeipel: the mercenaries were defeated while their leader was being held in

custody.

The next five verbs are all in the historical present tense. Together, they form what
Longacre (1983: 25) calls the "Peak" of this small episode, i.e. its "Climax" and
"Denouement": the episode reaches its pinnacle (aiget 'to take', dixpOeipel 'to slay’)
and the situation is resolved (EvAAauBdvel 'to seize', katato&evel 'to shoot down',

ntapadidwot 'to deliver over'). According to Longacre, such a "zone of turbulence" is

51 Longacre's theory of discourse structures is considerably more nuanced than the way it is
presented here, but a more extensive description would lead us to far at present.
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typically marked by a change to the present aspect, resulting in a "heightened

vividness" (1983: 28) or "change in vantage point" (1983: 35).

All of the above features of Peak are also typical of Allan's immediate diegetic mode:
the historical present induces a "Haltung der Gespanntheit" on the account of the
audience (Weinrich, 1964, as cited in Allan, 2013: 375) because it is viewing the events
through the eyes of an internal observer present at the scene.>? Therefore, what Allan

calls the immediate diegetic mode seems highly compatible with Longacre's Peak.

If we look at the historical present verbs in question, they strike us as having a
considerable psychological impact on the audience: Paches has tricked Hippias into a
trap, and most shockingly breaks the truce and ends the conflict with bloodshed. The
last verb, mapaddwaoy, is less shocking, but reveals the internal perspective observing
the events: the Colophonians to whom Paches hands over Notium after the other
faction has been defeated. They spectate as their hero saves them from the barbarian
mercenaries and restores their rule, while the audience spectates with them, through

their eyes.

Apart from this interpersonal meaning of internal perspective, what other values
may be attributed to aigel, dwxdpOeigel, EvAAapPavel, katatofevel, and
nagadidwo? On the ideational level, they are all telic states of affairs that are
presented by the historical present tense as bounded.>® On the textual level, they are
foregrounded and decisive for the resolution of the situation: all of them occur on the

narrative time-line sequentially, in that particular order.

Let us turn to the last verb of this paragraph, kat@kioav 'to colonise'. Its aorist
aspect indicates that we are again in the displaced diegetic mode, i.e. the default

narrative mode: the narrator is once again writing from the external perspective of

52 Remember that the value of internal perspective is my own replacement of Allan's
"‘panoramic’ perspective (cf. supra, p. 26, 34).
53 For an explanation of the aspectual value of the historical present tense, see p. 34.
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his writing desk, from where he is able to narrate — with hindsight — what happened
after the resolution of the situation at Notium (note the explicit use of the adverbial
Votepov 'later’). Apart from clearly indicating external perspective, the aorist aspect
also indicates that the telic accomplishment xat@kioav is viewed as a whole, i.e. as a
bounded state of affairs, and that it is another step on the narrative time-line.
However, the interpersonal meaning seems to be the primary reason for the choice

for the aorist aspect here.

Two main conclusions can be drawn from the analysis of this paragraph. First, the
textual value of decisiveness is one of the possible reasons for employing the
historical present tense, but it can also be subordinate to an interpersonal value of
internal perspective, i.e. the sense that we are viewing the events through the eyes of
an observer present at the scene. Second, it has been confirmed that the interpersonal
meaning of the historical present tense is based on the ideational meaning of the
present tense, since the aspectual value of the historical present tense is neutral rather
than unboundedness. Therefore, events in the historical present tense always occur
sequentially as foregrounded events, and never simultaneously as backgrounded

events: that is the function of the imperfect tense.

After Paches had returned to Mytilene, he sent some of their men as hostages to
Athens (3.35). When these arrived, the Athenians made a rash decision to put them
to death, as well as the other adult men of Mytilene, and to enslave the rest. A
trireme was sent to Paches in Mytilene to inform him of their decision. However, the
next day they repented their rashness, and the case was brought before the assembly
again (3.36). A certain Cleon argues in favour of severe punishment (3.37-40), but
Diodotus is able to convince the Athenians to reconsider their verdict (3.41-48), and
they sent a second trireme to cancel the command they had sent to Paches the
previous day (3.49). However, the Mytilenean hostages in Athens were put to death,

and Lesbos was made a colony of Athens (3.50).
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3.2. The Corcyrean revolution (3.69-81)

[7]

The forty Spartan ships that had been chased by Paches regrouped and decided to
sail to Corcyra, which was on the brink of revolution from Athens (3.69). Supporters
of Athens were killed in the senate of Corcyra (3.70), and the ones responsible
convinced the people to remain neutral henceforth (3.71). Envoys to Athens carrying
this message were detained there as revolutionists, and in Corcyra civil war erupted
between the oligarchs and the people (3.72). The latter prevailed, but the oligarchs
retaliated by setting fire to their houses (3.73-74). Nicostratus, an Athenian general,
intervened and negotiated a truce between the two factions which included an
alliance with Athens (3.75). A few days later, the Spartan fleet arrived at Corcyra
(3.76). The Corcyreans launched sixty ships in all haste, some with divided crews, so
that the Spartans saw fit to array only twenty ships against these and the rest against

the twelve Athenian ships (3.77).

Kal ol pév Kegkvoaiot kak@g Te Kal KAt OAlyag mMQOoTimTovTes ETAARLTWQEOVY TO
ka0’ avTovg: ot O ABnvaiot pofovpevol T0 TANO0C KAl TV TEQIKUKAWO LY &000aILg
HEV o0 MEOCEMIMTOV 0Vd¢ Kata HEOOV Tals &P  Eautolg TETAYHEVALS,
TEOOBAAOVTEG O& KATA KEQAS KATADVOLOL Uiy vavv. Kol HETX TavTa KUKAOV
Talapévav avTOV MEQLEMAEOV Kal émelpwvTto OoQuPelv. YvovTeg D& ol TEOS Tolg
Kegkvpalog kal deloavteg un Omep év Navmaktw yévolro, émifonOovot, kai
yvevopevatr afpdat al vieg dua tov €mimAovv toig AOnvaiolc émotovvto. ot O
UmexwEovv NdN MELUVAV KQOLOHEVOL Kal dua tag twv Kepokvpaiwv éBovAovto
TEOKATAPLYELV OTL HAALOTA, EAVTWV OXOAT TE€ VTOXWEOVVIWV Kal TEOG TPAg
TeTAYHEVOY TV évavtiov. 'H pév odv vavpaxio towavtn) yevouévn etedevta &g

NAlov dvowv. (3.78)

Now the Corcyreans, attacking in disorder and with few ships at a time, were having
trouble (impf.) in their part of the battle; and the Athenians, fearing the enemy's

superior numbers and the danger of being surrounded, did not fall upon (impf.) the
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whole body together nor the centre of the ships that were arrayed against them, but
charging upon one of the wings they sank (pres.) a single ship. And then, when the
Peloponnesians after this move formed their ships in a circle, they sailed round (impf.)
the Peloponnesian fleet and tried (impf.) to throw it into confusion. But those who were
facing the Corcyreans, perceiving this manoeuvre and fearing a repetition of what
happened at Naupactus, came to the rescue (pres.), and the whole fleet, now united,
made (impf.) the approach towards the Athenians simultaneously. Thereupon the
Athenians retired (impf.), backing water, and hoped (impf.) at the same time that the
Corcyrean ships might as far as possible escape into the harbour, as they themselves
retired slowly and the enemy's attacks were directed only against them. The battle,

which took place in that fashion, came to an end (impf). toward sunset.

The first main clause verb, etaAaintwpovv 'to suffer distress’, is an atelic activity, for
which the present aspect is the default choice on the ideational level. The second
verb, mpooémunttov 'to fall upon', is basically a telic accomplishment, but its negation
turns it into an atelic activity: 'not falling upon' has no inherent endpoint. As we have
seen earlier, ongoing activities are usually very suitable as background material. Sure
enough, étaAainwpovv and mpooémuntov can be interpreted as the background to
katadvovot. In that case, the historical present verb katadvovor 'to sink' is a
foregrounded accomplishment that occurs at the time of the Corcyreans' distress and
the Athenians' resolution not to attack the whole body of Spartan ships. Moreover,
katadvovot can also receive the textual value of decisiveness: the sinking of this one

ship is regarded by Thucydides as an essential event in the course of the battle.

Next, meoiémtAeov 'to sail round' and émewpwvto 'to try' can be interpreted as
background to émBonOovot 'to come to aid'. Since mepiémAeov is basically a telic
accomplishment, the imperfect tense indicates that the culmination phase has not yet
been reached. Because 'to sail round' is a volitional action, i.e. its culmination phase is
the goal consciously aimed at by the Athenians, the combination with the imperfect
tense may be explained as conveying conativity: the Athenians do not succeed in

sailing round the Spartan fleet, but get stuck in the attempt. The imperfect verb
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niegiémAeov emphasises the unboundedness of that attempt, and together with
émelpwvto, an atelic activity which occurs in the imperfect by default, it lends itself
perfectly to constitute the background for emiBonOovou while the Athenians are
trying to outmanoeuvre one part of the Spartan fleet, the other interferes and decides
the outcome of the battle. Note that the decisiveness of émiBonOovot is stressed by

the use of the historical present tense.

The next four imperfect verbs can by analysed in much the same way. First, as we
have seen before, ¢molovvto 'to make' is an atelic activity that is often turned into a
telic accomplishment by a specific, definite object. In this case, Tov émimAovv toig
AOnvaiowc 'the sailing against the Athenians' acts as the object that provides
é¢rtoovvto with an inherent endpoint. Once again this accomplishment in the
imperfect tense may indicate conativity: the Spartans' intended goal cannot be
reached because that goal, i.e. the Athenians, is falling back to the harbour. Second,
vTEXWEOLYV 'to retreat’ is an atelic activity without a destination to make it telic. The
implication of Thucydides' silence about the destination, which is obviously the
safety of the harbour, is that Omexwoovv cannot possibly be interpreted as conative,
because such an interpretation would imply something contrary to reality. The
Athenians will reach the harbour in the end, but for now they are still retreating from
the approaching Spartans. Third, ¢BovAovto 'to wish', is a stative verb expressing the
hopes of the Athenians which motivate the manner of their retreat, and therefore
occurs naturally in the imperfect tense on the ideational level. Finally, éteAevta 'to
come to an end' is a telic accomplishment, but note that there is no volition or agency:
the battle did not consciously come to an end of its own accord. Therefore, conativity
is not an option here. Rather, the imperfect tense presents the 'coming to an end' as
unbounded, leaving the culmination phase out of consideration: a more accurate

translation would read the battle was coming to an end.

The ideational values of these last four verbs very naturally lead them to serve as

background material on the (macro-)textual level: the Spartans' pursuit of the
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Athenians, who hope to save the Corcyrean ships by retreating slowly, is exactly the
way the battle is ending when the events of the following paragraph take place. The
fact that the OCT edition of Thucydides' Histories places a comma at the end of 3.78%
emphasises the continuity of the narrative: the aorist verbs of 3.79 move the narrative
time-line forward against the background depicted by emoiwovvto, UTtexwoeovy,

¢BovAovto, and éteAevta.

However, in addition to the textual structure provided by the imperfect and
historical present tense forms, the entire paragraph may receive an interpersonal
meaning of internal perspective: a virtual camera-eye shifts over the battle map,
zooming in on the action and the thoughts and feelings of the participants®, making
the audience spectate both background and foreground as if they were there
themselves. Note once again that the unbounded states of affairs are narrated in the

imperfect and the bounded states of affairs in the historical present tense.>

Tho main conclusions can be drawn from the analysis of this paragraph. First,
foregrounded events may occur in the historical present tense as well, but then they
receive in addition either the (textual) value of decisiveness, the (interpersonal) value
of internal perspectivization, or both. Either way, they indicate bounded events that
carry the narrative forward. Second, the imperfect verbs constitute the background in
both of those cases, conveying the various states of affairs that form the situation as it
was at the time of the foregrounded events: whether they are internally

perspectivised or not, they are always unbounded.

[8]

When the Corcyreans in the city saw the enemy winning, they took measures to

protect the city, but the Spartans decided not to attack them in the end (3.79). The

5 See Jones (1900).

5 Note the use of emotive and cognitive vocabulary: ¢opovuevor 'fearing', yvovteg
"perceiving', deloavteg 'fearing', ¢BovAovTo 'to hope'.

5 Cf. supra, p. 34.
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next day, the Corcyrean people persuaded some of the opposite faction to go on
board the ships, and then word arrived that Athenian reinforcements were

approaching Corcyra (3.80).

ol pév ovv ITeAomovvriolol NG VUKTOG eVOUG KAt TAX0S €kopiCovto 7’ oikov
TR TNV YNV- Kal UmeQeveykovteg tov Agvkadiwv 0OUOV tag vavg, Omws un)
nepumAéovtes opOwoy, anokopiCovrat. Kegkvpalot d¢ alobopevol Tae te ATTikag
VoG TQEOOTIAEOVOAS TAC Te TWV TOAgpiwv olxopévag, Aabdvteg Tovg Te
Meoonviovg €¢ TV MOALY YayoV TEOTEQOV ¢£w GVTAG, KAL TAG VAUG TEQLTAEDOAL
KeAevoavteg &g EmANowoav &g Tov YAAaikov Alpéva, év 60w megtekoulCovto, TV
éxOpwv el tiva AdPolev, amékTelvov: Kal €k TV vewv Ooovg Emewoav €ofBnvat
expipalovtec amexowvto, ¢ 10 "‘Hoadv te €A00VTEG TOV IKETOV WG TEVTIKOVTA
AvOQAG dIKNV VTIOOXEWY EMELOAV Kal KATEYVWOAV TAVTwV Odvatov. ol d¢ moAAol
TV keT@V, 600L OVUK émelobnoav, g éwowv ta yryvopeva, diépOelgov avtov v
T 1eow AAANAOLG, Kal €k TV déVOQWV TvEG AMNYXOVTO, ol O w¢ &kaoTol
£dVVavTo AvnAoUVTO. NHéQag Te EMTd, &g adPucopevos 6 Evguuédwv taig éEnrovta
vavol magépeve, Kepkvpatot opwv avtwv tovg €x0povg dokovvTag eival
épovevov, TV uev altiav EmudpéQovteg Tolg TOV dNHOV kKataAvovoty, anéBavov dé
Tveg Kal Wilag éx0oag Evexka, kat aAdot xonuatwv odioy oPetdopévav VO TV
AaBoviwv- maoca te WWéa katéotn Oavdatov, kal olov PUAel &V T@ TOVTW
yYiyveoOat, ovdev 6 Tt 00 EUVEPT Kal ETL TEQALTEQW. KAl YOO TTATNQ AN ATEKTELVE
Kal amo TV €WV AMECTWVTIO KAl QOGS aUTOLS €KTEIVOVTO, oL Oé Tveg Kal

TLEQLOLKODOUNO£€VTEG €V TOL AlovOoOoL @ tepw améBavov. (3.81)

The Peloponnesians accordingly set sail (impf.) that very night for home, going with all
speed and keeping close to the shore; and hauling their ships across the Leucadian
isthmus so as not to be seen sailing around, they got away (pres.). Now the Corcyreans,
when they had seen that the Athenian fleet was approaching and the enemy's fleet had
gone, they secretly brought (aor.) the Messenians, who had till then been outside the
walls, into the city; and having ordered the ships which they had manned to sail round
into the Hyllaic harbour, while these were on their way, they slew (impf.) any of their

personal enemies whom they could lay hands upon; and putting ashore all those on
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board the ships whom they had persuaded to go aboard, they despatched (impf.) them,
and having gone into the temple of Hera, they persuaded (aor.) about fifty of the
suppliants to submit to trial, and condemned (aor.) them all to death. But most of the
suppliants, who had not been persuaded, when they saw what was happening,
destroyed (impf.) one another in the sacred precinct itself, while a few hanged
themselves (impf.) on trees, and still others made away with themselves (impf.) as best
they could. And during the seven days that Eurymedon, after his arrival, stayed there
with his sixty ships, the Corcyreans slaughtered (impf.) such of their fellow citizens as
they considered to be their personal enemies, bringing the charge of conspiring to
overthrow the democracy, but some in fact perished (aor.) merely to satisfy private
enmity, and others, because money was owing to them, at the hands of those who had
borrowed it. Death in every form ensued (a0r.), and whatever horrors are wont to be
perpetrated at such times, it all happened (aor.) then — aye, and even worse. For father
slew (impf.) son, men were dragged (impf.) from the temples and were slain (impf.)
near them, and some even perished (aor.) having been walled up in the temple of

Dionysus.

The events in this paragraph clearly have a huge psychological impact on the
audience as well as the participants who experienced them. As we have seen earlier,
a passage with such an emotional charge tends to be narrated from an internal
perspective. However, we must remember to analyse each verb form individually so
as to be able to appreciate the full, metafunctionally diverse meaning potential of

Thucydides' aspectual choices.

The first verb form, éxouiCovto 'to go back', is an imperfect verb of movement with
the primary (textual) function of anticipation. Due to its ideational value of
unboundedness, the reaching of the destination (i.e. the culmination phase) of the
accomplishment ¢xouiCovto (ém’ oikov) 'to go back (home)' is left out of
consideration: the Spartans are still on their way there for now. With amoxopiCovtat
'to get away, to return’, their journey home is presented as completed, since the

historical present indicates that the event has occurred. In addition, &mokouiCovtat
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receives an interpersonal value: rather than being decisive for the outcome of the
story, the Spartans' escape from the precarious situation near Corcyra is presented

from their own internal perspective, indicating their psychological relief.

The next verb, 1)yayov (¢ tnv moAw) 'to bring (into the city)', occurs in the aorist
aspect for three reasons. First, as a completed telic accomplishment it needs to be
presented as bounded. Second, it is an event that carries the narrative time-line
forward. Third, it cannot be presented from an internal perspective, since no one saw
the Corcyrean people bringing the Messenians into the city (AaOdvtec: 'without

being noticed'): only the narrator with hindsight can tell what happened in secret.”

With the following two imperfect verbs, anéxtewvov 'to kill' and amexowvto 'to
despatch’, the monstrosities that will dominate the rest of the paragraph, begin. Such
important events cannot be regarded as background material, although they are
presented as unbounded by the present aspect. Since améktetvov should be regarded
as iterative (as indicated by the past general conditional clause ei Twva Adfoiev
‘whenever they could lay there hands on someone'), and amexowvto as well (as
indicated by the plural direct object 6oovg émeloav éofBnvat 'as many as they had
persuaded to go aboard'), we are again dealing with a recurring cycle of events: even
though Thucydides situates améxtervov 'to kill' év dow meprexouiCovto 'while the
ships were on their way', and amexowvto 'to despatch' éxpialovtec 'while they put
them ashore’, it seems more than likely that part of the 'killing' continued while the
'despatching' had already begun. These unbounded, simultaneous, but foregrounded
events receive the additional meaning of internal perspective: they are presented

from the point of view of an observer on the spot, possibly the people of Corcyra not

% One could argue that events carried out in secret may still be narrated from the internal
perspective of a virtual observer, i.e. a non-human camera-eye. However, I believe that
expressions such as AaOovteg explicitly indicate that such events are not observable by any
observer on the spot, either character or camera-eye, and that knowledge of them is restricted
to a narrator with full knowledge of what happened, even beyond the awareness of the
participants.
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participating in the slaughtering (either as perpetrators or as victims), or alternatively

a virtual camera-eye scanning the city.

The aorist aspect of the next verb, émteloav 'to persuade’, indicates that améxtewvov
and anexowvto have now stopped: if it would have occurred in the imperfect tense,
é¢ntetoav would have been simultaneous with anéxtervov and amexowvto, which
would have been contrary to reality. Rather, émeloav is a bounded accomplishment,
and therefore a completed, foregrounded state of affairs. However, it is not viewed
from an internal perspective, which would, ceteris paribus, have necessitated the
historical present tense. The reason why Thucydides adopts an external perspective
here, may be clear from his aspectual choice for the next (telic and momentaneous)
verb, katéyvwoav 'to condemn'. Obviously, there had to be a certain interval of time
between 'persuading them to go to trial' and 'condemning them at the end of the
trial. However, the events that follow katéyvwoav in the text do not follow
katéyvwoav in reality, but occur after these fifty people had been persuaded to
leave the temple. The external perspective from which these two foregrounded
events are narrated is typical for Allan's displaced diegetic mode, which allows for

such deviations from the chronological order of events.

According to Smith's translation, the next three imperfect verbs, diépOeipov 'to
destroy', anmyxovto 'to hang oneself, and avnAovvto 'to make away with oneself',
began when the remaining suppliants in the temple écwpwv ta yryvoueva 'saw what
was happening'. However, such an interpretation implies that the sentence had
already been passed and the execution (which is not mentioned by Thucydides)
carried out when diép0Oetgov, anr)yxovto, and dvnAovvto occurred. In my opinion,
éwpwv should be translated as 'realized': the suppliants in the temple understood
what was going on and what it would lead to in the end. Now, just as amnéxtervov
and amexpowvto, déPOepov, amr)yxovto, and avnAovvto form a recurring cycle of
foregrounded events viewed from an internal perspective: they are all achievements

that should be interpreted as iterative due to the plural direct object dAAnAovg 'each
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other', and the plural subjects Tiveg 'some’ and ot d¢ 'others'. Moreover, the next (telic
and momentaneous) verb, épdvevov 'to murder’, is even more clearly an unbounded
and therefore iterative state of affairs, because of the plural direct object tolg
éx0povg 'their enemies' and particularly the adverbial phrase Muéoac te émta
'during seven days'. Therefore, it is part of the recurring cycle of dépOeioov,
amrjyxovto, and dvnAovvto, as well as a foregrounded event narrated from an

internal perspective.

The reasons for épdvevov are internally perspectivized as well: the common people
of Corcyra that did not participate in these events, thought that people murdered
each other out of personal enmity or on the charge of revolutionary ideas. However,
the aorist aspect of anéBavov 'to perish’' indicates that Thucydides did not fully
agree with these people: from his external hindsight he is able to tell that some
people were being killed because of debts as well. This extra motivation is one of
Thucydides' interventions in the narrative: since the internal observers on the spot
could not have known this reason, Thucydides had to add it himself. Note that the
aorist aspect also presents améOavov, an achievement, as bounded: it is not a
separate event occurring simultaneous with épovevov, but rather summarises or
retells it, giving a different explanation. Therefore, améBavov is not an event on the

narrative time-line, but rather a backgrounded authorial comment.

Likewise, the next two aorist verbs are Thucydides' own thoughts and comments on
the events: katéotn 'to ensue' and EuvéPn 'to happen' are not internally
perspectivised, but explicitly convey the external point of view of the narrator.
Moreover, like arté0avov, they are bounded, telic states of affairs that do not narrate

new events, but rather summarise or retell the previous and following events.

In that light, améxterve 'to kill', aneonwvto 'to drag away from', and éxtetvovto 'to

kill' should be seen as belonging to the same cycle of recurring internally

5 Cf. note 48.
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perspectivized foregrounded events as diépOeipov, amryxovto, avnAovvto, and
épovevov that are summarized by katéotn and Euvépn: all these events 'ensued’
and 'happened’ in the aforementioned time span of seven days. Not surprisingly,
aréktewve, aneonwvto, and éxktelvovto are again iterated telic states of affairs:
ntatn 'father' and maida 'son’ indicate generalization, the ending of ameonwvto

implies an unspecified plural subject, as is ot ¢ tiveg 'some'.

Finally, the aorist aspect of améOavov 'to perish' can be explained on the same levels
of meaning. Ideationally, améBavov is a bounded state of affairs because it does not
occur simultaneously with the imperfect verbs that precede it. Rather, it is narrated
as a completed and separate event because of the manner in which they are killed. If
'to wall them up' would have been a main clause event, it would have been in the
imperfect tense, but death as a result of starvation usually occurs after an extended
period of time. Similarly, the deaths of these people cannot have been perceived by an
internal observer, only the act of erecting the wall that removed them from sight.

Therefore, the aorist conveys both boundedness and external perspective here.

Three main conclusions may be drawn from the discussion of this paragraph. First,
events with a considerable psychological impact tend to be narrated from an internal
perspective. Second, it has been confirmed that the imperfect tense can be used to
narrate recurring cycles of foregrounded events from an internal perspective; in this
case, there is no textual value (grounding) attributed to the imperfect tense, only
ideational (unboundedness) and interpersonal (internal perspective) values. Finally,
the aorist can be used to explicitly indicate external perspective in the form of

authorial comments or summaries.
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3.3. The battle of Aegitium (3.94-98)

In the summer of 426 BC, the Athenians sent thirty ships round the Peloponnesus
under the command of Demosthenes (3.91), aided by allied Acarnanians,
Cephallenians, Messenians, and Zacynthians. The Messenian troops persuaded
Demosthenes to attack the Aetolians, because they were hostile to Athens' ally
Naupactus (3.94), but the Acarnanians did not agree and desisted from the attack.
The Locrians, neighbours of the Aetolians, were rallied to fight with the Athenian
army (3.95). Demosthenes decided to take the smaller settlements in the country first,

but this did not go unnoticed by the Aetolians, who started to rally their forces (3.96).

[9]

T d¢ AnuooOéver towovde TL ol Meoorvior magrvovv, O0meQ Kal TO TQEWTOV:
AVAOWAOTKOVTES aVTOV TV AltwAwv wg &in oadia 1) aipeois, éval éxéAlevov OTL
TAXWOTa ML TAG KOMag kKal un pévewv €wg av  EOpmavtes abpoloOévteg
avtitdEwvtal, TV 0’ v Mooy alel mepaodat alpetv. 0 d¢ ToVTOLS Te TMELTOELS Kal TN
XN €ATtioag, OTL 0VOEV ADTE NVAVTIODTO, TOUS AOKQOVS OVK &vapelvag obg avTq
€deL mpooPondOnoat (PLA@OV yaQ AKOVTIOTOV €VOeNG MV pAAoTa) €XwEEel €mi
Atyttiov, Kal kKata KQATOS aigel émiwv. VEPevyov yag ot avOpwmot kal ékdBnvrto
ETL TV AOPwV TV UMEQ NG MOAews: NV YO €d’ VYNAOV xwelwv anéxovoa TNg
OaAdoong oydonkovta otadiovg pHaAloTa. ol d¢ AltwAol (BefonOnidtes yao 1o
noav éni 10 Atyiltov) meooéfardov toic AOnvaiowg xal Tolg EVUHAXOLS
kata@éovteg ATo TV A0Pwv dAAoL AAA0Oev kat EéonrovTiLov, kat Ote pév €miot To
TV AOnNvaiwv oteatomedov, DMEXWEOVV, AVAXWEOLOL ¢ EMEKEIVTO: Kal NV &l
TIOAD TolavT 1] HAXN, duwéels te Katl vmaywyal, év oig audotépols jooouvg NNoav ot

AOnvaiot. (3.97)

The Messenians, however, advised (impf.) Demosthenes in the same way as at first:
informing him that the conquest of the Aetolians was easy, they urged (impf.) him to
proceed as quickly as possible against the villages, and not to wait until all of them,

having united, should array themselves against him, but to try to take always the first
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village in his way. Having been persuaded by these people, and being hopeful because
of his good fortune, since he was meeting with no opposition, he advanced (impf.)
against Aegitium without waiting for the Locrians, who were to have brought him
reinforcements (for he was (impf.) greatly in need of light-armed men that were javelin-
throwers), and took (pres.) it by storm at the first onset. For the inhabitants fled (impf.)
and took post (impf.) on the hills above the city; for it stood (impf.) on high ground,
being about eighty stadia removed from the sea. But the Aetolians (for they had come
to the aid of Aegitium) attacked (impf.) the Athenians and their allies, running down
from the hills on every side, and threw javelins (impf.) at them, and whenever the
Athenian army advanced, they retreated (impf.), but when the Athenians retreated,
they pressed upon (impf.) them. And the battle was (impf.) like this for a long time,

alternate pursuits and retreats, in both of which the Athenians were weaker.

The first three verbs in this paragraph, tagrjvovv 'to advise', éxéAevov 'to urge', and
NV 'to be', occur in the imperfect tense by default: the former two are atelic activities,
since they have no inherent endpoint that needs to be reached before the state of
affairs can be said to have occurred; the latter is a state. As a result, they constitute
the background of unbounded, simultaneous states of affairs against which éxwopet
'to advance' occurs. The imperfect tense of ¢xwoet can be said to have textual value
as well, though not as background, since it is on the narrative time-line. Rather, the
unboundedness of the telic accomplishment ¢xwpet émtt Atyttiov 'to advance against
Aegitium' indicates anticipation of the intended destination, which has not yet been

reached for now.*

The only verb in this paragraph that occurs in a tense other than the imperfect, is
aigel. As we saw earlier, I concur with Fanning (1990: 228) on denying the historical
present any aspectual value of unboundedness: events in the historical present
simply occur, one after another. The reason, then, why Thucydides did not use the

aorist for the 'taking' of Aegitium, could be looked for on two levels of meaning: on

% The actual arrival at Aegitium is conveyed by the participle émwov, which can more
accurately be translated as 'upon arriving'.
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the textual level, the capture of this city could have been regarded by Thucydides as
decisive or unexpected.®® On the interpersonal level, he might have wanted to
present this event from the internal perspective of the inhabitants of Aegitium: they
were in a position, as will become clear in the following sentence, from which they

could watch as the Athenian forces entered their hometown.

The next three verbs, vmépevyov 'to flee', ékaOnvto 'to take post’, and 1v 'to be',
explain why the Athenians could seize Aegitium so easily (indicated by the
explanatory particle yxp): as they entered the city, the inhabitants fled and were
taking post on the neighbouring hills, provided by the geographical position of the
city. The background function of Omédpevyov, ékabnvto, and v stems from their
ideational function: vtépevyov is an atelic activity, ekaxOnvto émi twv AdPwv 'on
the hills' is a telic accomplishment presented as unbounded, and nv is a state that
was true long before and long after these events. Together, they describe the different

states of affairs that were taking place at the time of aigel.®*

The next four verbs, mpooéBaAAov 'to attack'®, éonkovtilov 'to throw javelins',
vmexweovy 'to retreat’, and émékewvto 'to press upon', are separated from the
foregrounded event aiget (and its satellites VTépevyov and exkaOnvto) by the
parenthesised pluperfect BeBonOniodtec Noav 'they had come to aid": it was only

after the taking of Aegitium that the Aetolians arrived at the scene. The events that

60 Cf. Basset (2011: 160).

¢l In this reading of the text, the inhabitants of Aegitium were fleeing at the moment of aiget.
However, Herwerden (1877) reads the aorist Urtépuvyov instead of the imperfect vtépevyov.
If he is correct, Oépvyov 'they had fled' is a foregrounded activity with a activity phase
limited in time that occurred before (and not during) the taking of Aegitium; ékabnvto
would then be interpreted as the activity 'to hold a position' and as the background to aipet,
which in turn would then be even more suited for perception, i.e. from the perspective of the
inhabitants of Aegitium on the hill. However, the accuracy of this reading is unclear: Smith
defended Herwerden's interpretation in his commentary on Thucydides' narrative (1894),
but disregarded any dispute on the matter in his edition of the same (1975°).

2 Note that we translated mpooBaAAw earlier as the accomplishment 'to make an attack on'
(cf. supra, p. 45). However, mpooPfdAAw may also be translated as the activity 'to attack'
("meooPaAAw." A Greek-English Lexicon, 1940).
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occured next primarily have an interpersonal meaning: they are perceived by the
inhabitants of Aegitium from their position on the hills that tower over the land.
Ideationally, the latter two constitute a recurring cycle of events that is to be
regarded as simultaneous with the atelic activities mpooépBaAAov and éonkovtiCov:
the attack of the Aetolians consisted of constant javelin-hurling and a repeating
pattern of retreating and pressing on, as indicated by the past general temporal
clause introduced by Ote + optative, 'whenever'. As we have shown before, this

simultaneity results from the value of unboundedness.

Finally, fjv 'to be', is a state that encompasses and summarises the previous four
verbs. The imperfect tense® can be explained on two levels of meaning. Ideationally,
its value of unboundedness signifies that the battle was not over yet, which leads to
the (macro-)textual value of backgrounding: the foreground continues in the very
next paragraph, and the way this battle was progressing conveys the framework for

the events to come.

As a concluding statement, it only remains to observe that none of our previous

conclusions have been refuted. They will be recapitulated in the final chapter of this

paper.
[10]

HEXOL HEV OVV ol Tofdtal eixov te T BEAN avtols kal olol e noav xenobal, ol d¢
avTeixov (tofevopevol yap ot AltwAol avOowmot Prrol &veoTéAAoVTO)- ETeldn) O
oL Te ToEAQXOV ATOOAVOVTOC 0UTOL dleokedAoONOoAV Kal avTol €keKUNKEOAV KAl
Tl MOAD @ avT@ TOVE Evvexopevol, ol te AltwAol évékevto kat éonkovtilov,
oUtw 01 Teamouevol €hpevyov, Kal E0TMTOVTEG &G Te XAQAdQAS AVEKPATOVG Kail

Xwolx v ovk Noav éumepot diedpOelQOVTO- Kal Y 0 NYEUWV AVTOG TV 0dWV

¢ Remember that, although eiut has no aorist form, the aspectual choice for the imperfect
tense is far from insignificant: Thucydides had plenty of other options to chose from if he
wanted to convey boundedness (cf. supra, p. 37).
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Xoopwv 6 Meoonviog étvyxave® te0vnrac. ot d¢ AltwAol éoarkovtiCovtes TTOAAOVG
HEV aOTOV €V T1) TEOTU] KATX TOdAS alpovvtes avOpwmoL Todwkels Kal PAol
O01EdhOegov, ToLC d¢ MAelovg TV OdWV  ApAQTAVOVTAC Kal &G TV VANV
¢opegopévoug, 60ev dLEEodOL OVK NoAv, TUQ KOULOAUEVOL TEQLEMIPMQAOAV: TAOK
e D€ KATEOTT) TNG PLYNG Kal TOL OA£0Q0V T OTEATOTIEdW TV ADNvaiwy, HOALS
te eémi Vv OaAaocoav kat Tov Otvewva ¢ Aokpidog, 60ev mep kal wopunOnoav, ot
TEQLYEVOUEVOL KATEPUYOV. AméBavov 0¢ twv te EVPHAXWV ToAAOL Kal avtwv
AOnvalwv omAltat meQl elkoot HAALOTA Kal €KATOV. TOOOVTOL eV TO TATN00C Kai
NAwctar 1 a0t o0ToL BEATIOTOL d1) AVOQEC €V T MOAéUw TdE €k NG AOnvalwv
noAews dlepOagnoav: anébave d¢ kat 0 €trepoc otoatnyos IlpokArnc. tolvg de
VEKQOUG VTIOOTIOVOOUS AVEAOUEVOL TR TWV AlTWA®V Kal &voxwQoavTes £
Navnaktov botegov &g tag AOnvag tailc vavolv ékopioOnoav. Anpoodévng dé
ntept Navmaktov kat 1 xwela tavta VmeAeidpOn, toic mempayuévols Gpofovpevog

tovg AOnvaiovg. (3.98)

Now so long as their bowmen had arrows and were able to use them, the Athenians
held out (impf.) (for the Aetolian troops, light-armed men, being shot at, were kept
back (impf.)). But when the captain of the archers had been killed and his men had
been scattered, and when the hoplites were worn out, having been engaged in the
unremitting struggle for a long time, and since the Aetolians were pressing them hard
and hurling javelins upon them, the Athenian hoplites, having turned around, fled
(impf.); and falling into ravines from which there was no way out and into places with
which they were unacquainted, they were slain (impf.). For Chromon, the Messenian,
who had been their guide on the way, had unfortunately been killed. The Aetolians,
plying their javelins and catching many there in the rout, being swift of foot and lightly
equipped, slew (impf.) them. But the greater number, who had missed the roads and
had got into the forest, from which there were no paths out, having brought fire, they
set on fire (impf). Then every manner of flight ensued (a0r.), and every manner of

destruction for the army of the Athenians, and the survivors escaped (aor.) only with

¢4 Because of the idiomatic nature of this verb, it will not be analysed in the current paper.
("tvyxavw." A Greek-English Lexicon, 1940).
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difficulty to the sea at Oeneon in Locris, from where they had set out. Many of the
allies perished (aor.), and of the Athenians themselves about one hundred and twenty
hoplites. So great a number of men, and all of the same age, were destroyed (aor.) in
this war, the best men in truth from the city of Athens; and Procles, on of the two
generals, perished (aor.) also. Having received back their dead from the Aetolians and
having retreated to Naupactus, they were afterwards taken back (aor.) by the fleet to
Athens. Demosthenes, however, was left behind (qor.) in Naupactus and the region

round about, being afraid of the Athenians because of what had happened.

The first part of this paragraph is narrated in the imperfect tense, while the second
part features only aorist verbs. The main reason for this division of aspect is to be
found on the interpersonal level: the imperfect verbs convey internally
perspectivized states of affairs, whereas the aorist verbs indicate the narrator's
external point of view. However, let us first analyse each verb form individually with

respect to the other metafunctions as well.

The first two imperfect verbs, avteixov 'to hold out' and aveotéAAovto 'to keep
back' are both atelic activites, naturally presented as unbounded, and simultaneous
with the last five imperfect verbs of the previous paragraph.®® The foregrounded
events that occur against that entire internally perspectivised background of
simultaneous states of affairs, however, are narrated in a genitive absolute (tov te
to&dpxov anobavovtog 'when the captain of the archers had been killed') and a
number of temporal subordinate clauses introduced by émeidr) 'when' (the pluperfect
forms dleokeddoOnoav 'had scattered' and éxexurkeoav 'had been worn out').
Apparently, there is a difference between sequential events that are important to the
story, and events that merely occur in chronological order, such as these three states

of affairs.

% Note the importance to analyse verb forms across paragraph borders, which have often
been artificially imposed on classical texts by editors in later times.
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As a result of the death of the captain of the archers, their confusion, and the
weariness of the hoplites, and at the same time because of the length of the battle and
the continuous activity of the Aetolians, the Athenian forces fled. Indeed, the
imperfect verbs épevyov 'to flee', depOeipovTo 'to be slain', and diépOepov 'to slay’
occur simultaneously with respect to each other (as a result of their unboundedness),
but only after the 'foregrounded' events (i.e. events on the narrative time-line) of the
preceding subordinate clauses, which separate them from the previous series of
imperfect verbs. While they 'were fleeing' (atelic activity), they were 'slain' and 'slain’
(iterated achievements, once passive and once active) by the Aetolians. Again, this
ideational value of unboundedness does not lead to a textual value of grounding, but
to an interpersonal meaning of internal perspective: the events continue to be viewed
through the eyes of our observers on the spot, the inhabitants of Aegitium. Rather
than constituting the background to a certain foreground, the slaying of the

Athenians is described as they are unfolding before their eyes.

In that light, the last imperfect verb of this paragraph, megiemipmoaocav 'to set on
tire', has an even greater pyschological impact on both observers and audience. The
direct object of meglemipmoaoayv is explicitly identified as the Athenian soldiers in
the forest, and not the forest itself (Tovg d¢ MAglovVG TWV OOWV AUAQTAVOVTAG KAl &G
Vv VANV eodpepopévoug 'the ones who had missed the roads and had got into the
forest'). Therefore, the combination of the imperfect tense with the achievement
niepteTtipmoaocav should be interpreted as iterativity: the Aetolians set fire to all of
these individual soldiers. Again, the ideational value of unboundedness leads to the
interpersonal meaning of internal perspective: the people on the hills perceive how

the Athenian forces were killed by arms and fire at the same time.

The remainder of this paragraph is narrated from the external perspective of the

narrator, as indicated by the aorist aspect. First, katéotn 'to ensue' summarises the
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various ways in which the Athenians perished.®® Next, katépuyov 'to escape' cannot
be in the line of sight of our internal observers on the spot, and is only known to the
narrator. Similarly, it is only the narrator himself who possesses the hindsight and
the knowledge required to give the exact numbers of how many hoplites perished
(améBavov). Next, depOdonoav 'to be slain' is an explicit authorial comment on the
special valour of the ones who were killed in this entire expedition. The death of
Procles, améOave, is presented as a mere afterthought. In fact, katéot, katépuvyov,
aréfavov, and dlepOdapnoav® constitute some kind of report of the casualties and
survivors of this battle: these events do not carry the narrative time-line forward, but
rather convey the events that accompanied the foregrounded events, ie. the
preceding imperfect verbs, but that could only be known to an external narrator who

looks back on the events.®®

The accomplishment® ékopicOnoav 'to take back' and the achievement vrteAeidpOn
'to leave behind', do carry the narrative time-line forward: in addition to an
interpersonal value of external perspective, they receive a textual value of
foregrounding, based on their ideational value of boundedness, which occurs

naturally with their telic Aktionsart.

One main conclusion can be drawn from the discussion of this paragraph.
Foregrounded states of affairs, insofar as they move the narrative time-line forward,
can occur in subordinate clauses (often temporal) as well. Although the scope of the
present paper is limited to main clause events only, the inclusion of these
'foregrounded’ events is sometimes necessary to be able to account for the aspectual

choices for the main clause verbs.

% Compare with the analysis of the previous instance of this verb on p. 67.

7 All of these states of affairs are telic, and occur naturally with the aorist aspect, which
conveys boundedness.

¢ Cf. note 48.

¢ The plural subject is viewed collectively by Thucydides. Cf. Fanning (1990: 166-167).
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4. General conclusions

In this Master's dissertation, an attempt was made to ascertain the metafunctionally
diverse nature of the grammatical category aspect in Ancient Greek historiographical
narrative. The corpus material for this linguistic investigation was the third book of
Thucydides' Histories, and from it were selected ten paragraphs for discussion. The
analysis focussed on the aspectual nature of main clause verbs, insofar as they

occurred in the aorist, imperfect, or historical present tense.

The general framework for this research was Systemic Functional Linguistics, which
postulates a three-dimensional semantic approach of language. According to SFL,
there are three levels of meaning: the ideational dimension (the propositional
content), the textual dimension (the way a discourse is organized), and the
interpersonal dimension (concerning the relationship between speaker/writer and
hearer/reader). With respect to the category aspect, the ideational dimension is
concerned with (un)boundedness and its interaction between the Aktionsart/situation
type of individual verbs (resulting in such interpretations as conativity and
iterativity), the textual dimension with the foreground-background distinction,
discourse cohesion, anticipation, and decisiveness”, and the interpersonal dimension

with point of view, i.e. internal or external perspective.”!

The main thesis of this dissertation was that all three metafunctions are necessary but
also sufficient to account for all of the aorist, imperfect, and historical present verbs
in Thucydides' narrative. Especially the claim for including the interpersonal

dimension in semantic discussions of aspect needed support. In addition, while it is

70 Note that the historical present is not considered to have any marked aspectual value, but
only temporal value.

71 This value of aspect has led Allan (2013) to distinguish between various discourse modes
with more features than merely perspective, based on specific uses of particles,
subordination, participles, negation, mood, and vocabulary. However, this paper was
concerned with verbal aspect only, a category that, in my opinion, has the ability to indicate
only one of those features, viz. perspective.
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true that the ideational dimension lies at the basis of textual and interpersonal

dimension, we tried to ascertain the default metafunction in narrative.

The extended semantic analysis of ten excerpts from the corpus led to the following
concrete conclusions. First and foremost, it was found that a semantic analysis of
aspect must always examine individual verb forms, and not entire paragraphs as a
whole. However, it is also important to hold a wider context into account: paragraph

boundaries are rather artificial and therefore often misleading.

Second, we agree with Allan (2013) that what he terms 'the displaced diegetic mode'
is the default discourse mode in historiographical narrative. The result for the
interpretation of aspect is that the default aspectual choice is based on the textual
value of grounding: the imperfect tense usually depicts the background to a
foreground carried by the aorist tense. The default perspective is, therefore, the
external point of view of the narrator. Third, the default aspectual value of
grounding can be overridden when there is a marked meaning on either the
ideational or the interpersonal level, or even on the textual level itself. For example, a
foregrounded event may be in the imperfect tense to indicate iterativity, internal
perspective, anticipation, discourse cohesion, or a combination of these and other
values. Alternatively, a background element may be in the aorist to indicate external

perspective.

Fourth, it was found that the threefold distinction made by Allan (2013) between an
external (aorist), a panoramic (historical present), and an internal (imperfect) point of
view, should be reduced to a distinction between internal (historical present,
imperfect) and external (aorist) perspective. I agree with Fanning (1990: 228) that the
difference between the historical present and the imperfect tenses lies in their
ideational meaning: the historical present derives its value of internal perspective
through its ability to convey presence at the scene by means of the temporal illusion

of immediacy. As regards aspect, the historical present is unmarked for either
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boundedness or unboundedness: the events simply occur, one after another, on the
narrative foreground. The imperfect, on the other hand, derives its value of internal
perspective through its aspectual value of unboundedness: the event is viewed from
within, in its unfolding. Unlike the historical present, therefore, internally
perspectivised events in the imperfect tense occur simultaneously, either as

background or as recurring cycles of foregrounded events.

Fifth, the internal observer on the spot that experiences the states of affairs can be
either a human participant of the events, or a virtual camera-eye. The former must
have the opportunity to perceive the states of affairs in order to be eligible as the
internal observer. The latter can shift over the different areas of, for example, a
battlefield, and has nu such obligation: it is omnipresent. However, internally
perspectivised states of affairs must always be potentially observable by some
observer on the spot: events that take place in secret or excluded from sight are only

known to the narrator, and cannot be presented from an internal point of view.

Sixth, the choice for a verb with an aorist declination, like eiui, only serves to
emphasise the meaning of the imperfect tense. Since Thucydides most probably had
plenty of other lexemes to choose from, the imperfect cannot be explained as being

due to the lack of an aorist form for eipi.

Seventh, the ideational value of (un)boundedness dominates the textual and
interpersonal dimensions in the sense that (a) states of affairs in the aorist aspect
always occur sequentially, though not always in chronological order, (b) states of
affairs in the historical present tense occur always one after another, in the order in
which they are narrated, and (c) states of affairs in the imperfect tense are always

simultaneous.

Eighth, when a motivation, reason, or cause is narrated from an internal point of
view, it is attributed to the insight of the internal observer. When the narrator does

not agree, he may intervene with an aorist verb that expresses his own opinion based
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on full knowledge of the events due to his ability to view the events in retrospect, i.e.
from an external point of view. His hindsight also provides him with the ability to
summarise or rephrase the events with aorist verbs, but these do not carry the
narrative forward: rather, they are backgrounded states of affairs that accompany the

foreground conveyed particularly by imperfect verbs.

Finally, events on the narrative time-line can occur in subordinate clauses (often
temporal) as well. Although this dissertation was primarily concerned with main
clause events, it may prove useful to include an investigation of such subordinate
clauses in future aspectual studies of historiographical narrative, in order to fully

understand the influence of aspect on the understanding of an Ancient Greek text.

Therefore, it seems that this Master's dissertation has found solid evidence for its
main hypothesis. The Ancient Greek verb has been proven to feature a range of
meanings due to the category of aspect. Three different levels of aspectual meaning
provide the verb with a diverse meaning potential, from which some meanings are
emphasised and other ruled out as a result of various interactions with the lexical

meaning of the verb and the context.

Nevertheless, this paper's limitations of time and space restrict the exhaustiveness
and accuracy of its findings: extending the scope of this and similar research to other
genres, such as drama and epic, could broaden our comprehension of Ancient Greek
texts. Are all three metafunctions always necessary to account for the meaning
potential of aspect? To what extent do tragedies and comedies, not coincidentally
‘mimetic’ literature in Aristotle's words, feature the same interpersonal distinction
between internal and external perspective as historiographical texts, which as we
saw in this paper combine diegesis 'telling' with mimesis 'showing' in a very implicit
way (i.e. even if we disregard direct speech, Aristotle's criterion for mimesis)? And in
what way do Homer's epics differ from historiography in this respect? Do the poet's

Muses provide him with the ability to narrate the events from an internal point of
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view as well? More extensive three-dimensional research on various verbal (and
other linguistic) categories and different literary genres is required for a full

understanding of Ancient Greek texts.
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